‘TS DEPARTMENT 








INTEGRATION—WISCONSIN’S HERITAGE 


MARCH 1948 





































































































































































































































A PALETTE PACKED WITH IDEAS AND 
INFORMATION 


Yes, it’s possible to pack a palette, and this 
has been accomplished by the Devoe and Ray- 
nolds Company. Their latest publication by C. B. 
Moore is a palette-shaped booklet that not only 
catches the eye by its attractive appearance, but 
holds your attention throughout the 48 pages 
by its interesting presentation of the fundamentals 
of painting with oil colors. First of all we start 
with an outline of the steps in painting, from pre- 
liminary studies and sketches through the appli- 
cation of varnish and frames for the painting. 
From here the particulars are worked out, such 
as a complete list of oil painting material and such 
practical sections as how to stretch canvas, the 
choice and use of brushes, the various kinds and 
purposes of varnishes, with the final section on 
suggestions on painting technique. In addition 
to this, there is a glossary of terms used in con- 
nection with oil painting, plus the diagram of a 
color wheel. 

Here is a palette that you'll use whenever 
you're in need of any fundamental information 
about oil painting, whether it be about such 
small details as mahlsticks for steadying the 
hand while painting details or the best size of 
tube of oil paint to purchase. Sketches and pic- 
tures enliven every page of this booklet that is a 
“must” for your library of art information. And 
the price is only $1.03, including the cost of 
forwarding your order to Devoe and Raynolds 
Company. Send $1.03 with your request for 
OIL PAINTING MATERIALS AND METHODS, 
by C. B. Moore, to Secretary, The SCHOOL 
ARTS Family, 183 Printers Building, Worcester 8, 
Mass., before April 30, 1948. 


ORGANIZE AN ART CLUB 


Here is your opportunity to see a copy of the 
constitution for an art club, Delta Phi Alpha, or- 
ganized in the Benton Harbor High School in 
Benton Harbor, Michigan. This organization has 
very generously offered to send a copy of their 
constitution to you for only three cents. Written 
by Peggy Schaeffer, Glen Beckwith, and Bonnie 
Menzer, this constitution gives you an idea for 
organizing a similar club in your school; a forward 
step in promoting interest in art. Ask for your 
copy of the Delta Phi Alpha constitution, enclose 
three cents, and mail to Secretary, The SCHOOL 
ARTS Family, 183 Printers Building, Worcester 8, 
Mass., before April 30, 1948. 
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MEDIEVAL TAPESTRIES, STORIES TOLD 
IN THREAD 


The Metropolitan Museum has just published a 
booklet of information and _ illustrations that 
brings to us the picture story of tapestry making. 
Here are examples of the infinite patience, the 
love of detail, and the amazing pictures that were 
created from the looms of the Middle Ages when 
tapestry-making was at its height. Reading the 
text of this booklet is an adventure in gathering 
little-known information, for here is authentic 
history of an art that had become a highly or- 
ganized industry in 14th Century Europe, used 
for interior decoration, for church ornamentation, 
and for street festivities. Lords covered their 
castle walls with beautiful tapestries and vied 
with each other in the beauty and scope of their 
collections. 

Here are 20 pictures of tapestries that mirror 
life and thought of Medieval people contained 
in a convenient booklet that is perfect as a refer- 
ence in the correlation of history and art. Send 
for your copy of MEDIEVAL TAPESTRIES from 
the Metropolitan Art Museum. Send 28 cents, 
which includes three cents forwarding cost, to 
Secretary, The SCHOOL ARTS Family, 183 
Printers Building, Worcester 8, Mass., before 
April 30, 1948. 


CREATIVE HANDS BOOK 
SHOPPING NOTES 


AIRBRUSH ILLUSTRATION—Ben Jorj Harris 
78 pages. Many full-color pages showing step- 
by-step application of airbrush technique. $4.00. 
WEAVING YOU CAN DO—Edith Louise Allen 
118 pages, 73 illustrations of looms and basic 
weaves for making a variety of materials. $2.50. 


CREATIVE ACTIVITIES—Rebecca Rice 

148 pages of teaching procedures emphasizing 
the “learn by doing’’ method. Original project 
ideas are illustrated. $2.75. 


PENCIL PICTURES—tTheodore Kautzky 


88 pages. Principles of pencil drawing. 31 
plates of techniques. Line and value stressed. 
$5.00. 


RUGMAKING CRAFT—Allen 

Detailed illustrations, step-by-step construction. 
Very attractive treatment of one of our most 
attractive crafts. Finished samples of all rugs 
described: Indian, tie, raffia stitch, plain and 
overcord crochet, needle tuft, locker loop, 
Lichfield, Senna, and others. $2.00. 


CREATIVE CERAMICS—Lester 

A complete book on the ceramic crafts, dis- 
cussing and demonstrating how to make perfect 
tiles, figurines, pottery, etc.; how to prepare and 
cast from plaster and rubber molds; and illus- 
trated steps in the processes of designing and 
making ceramic pieces. Offers the greatest num- 
ber of suggestions for attractive finished projects 
that have ever been shown in a book for be- 
ginners. $3.75. 


CANDLEMAKING—Klenke 

A wonderful old craft revived for modern 
tastes. Every detail of waxes, wicking, coloring 
and scenting is discussed and illustrated with 
photographs and drawings, besides how to make 
the loveliest tapers that burn longer and with 
less dripping. Includes making of ornamental 
and curio cast candles. Equipment is also dis- 
cussed. $2.00. 


Order from CREATIVE HANDS BOOK SHOP, 
183 Printers Building, Worcester 8, Mass. 














Publication office, The Printers Building, 44 Portland Street, 


We 
SEARGRILIGHT 


SPOTTING ART EDUCATION Ni 
FROM EVERYWHERE 


EASTERN ARTS ASSOCIATION 
“Art, the Balance Wheel in Education” 
theme of the 1948 Eastern Arts Conventi: 
be held April 1, 2 and 3 in New York City: the 
Hotel Pennsylvania will be headquarters. Gordon 
L. Reynolds, President of the Massachusetts 
School of Art, Boston, is the Chairman of the 
Convention Program Committee; Ruth W. Coburn 
is the President of the Association. This is the 

37th Annual Convention of this organizatior 


WESTERN ARTS ASSOCIATION 
The Convention of Western Arts Associat 


will be held in Minneapolis, Minnesota, from May 
5 through May 8 at the Radisson Hotel. The 
Minneapolis Art Museums and Galleries, Art 
Schools, University of Minnesota, State Depart- 
ment of Education and Minneapolis Public Schools 
are all cooperating to make this an outstanding 
convention. President of Western Arts Associa- 
tion is Miss Rosemary Beymer, Director of Art in 
Kansas City, Missouri. For added information 
about the convention, write to Harold W. Hun- 
sicker, Secretary-Treasurer, Western Arts Asso- 
ciation, 1649 Elberson Avenue, East Cleveland 
12, Ohio. 


SOUTHEASTERN ARTS ASSOCIATION 


April 8, 9 and 10 are the dates for the 1948 
Southeastern Arts Convention to be held in 
Columbia, South Carolina, at the Hotel Columbia. 
Mrs. Sophie Wallace Clippard is the local chair- 
man; Joseph Marino Merlo, Alabama Polytechnic 
Institute of Auburn, Alabama, is the president; 
and Mary Leath Thomas, Art Department, Uni- 
versity of Georgia, is vice-president and program 
chairman. If you would like further information 
on this convention, write to Miss Ruth Harris, 
Secretary-Treasurer, Southeastern Arts Conven- 
tion, 111 W. llth Avenue, Johnson City, Tennessee. 


PACIFIC ARTS ASSOCIATION 


While this organization has not been active 
durin the war years, there are big plans in store 
for the coming year. Former members and others 
interested in this art “education movement are 
requested to send their name, address and posi- 
tion to Secretary Lydia Fuller Largent, 601 
Burnett Avenue, San Francisco 14, California. 
This will assure a notice of the 1948 meeting. 


THE NATIONAL ART EDUCATION AS- 
SOCIATION is meeting for the first time as 4 
reorganized body, in Atlantic City, February 21, 
22 and 23. Problems of art education at all 
levels will be discussed from a national point ol 
view. Items of business importance are the rati- 
fication of a new constitution, appointment of 4 
commission on research and policies, and the 
election of an Executive Committee. 
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= / SHOWING BIAS Most school art teachers are 
pos . . . . oO . . ry 

601 / , frank to admit their bias in favor of Artista Tempera, 
ornia. ‘ because the smooth flow, brilliant color and rich mat- 
" | velvet finish of this Gold Medal Product are so highly 
AS- ; | stimulating to creative expression. And it never flakes 


even when used as a second coat. Available in 26 colors. 


} 


ry 21, including gold and silver, in secrew-cap jars of all sizes 


up to a gallon, also in student sets. 


BINNEY & SMITH CO., NEW YORK 17, N. Y. 
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This is No. 4 of the F. Weber Co. series of advertisements treating with the progression of school art teaching from 1850 
to the present day. The next advertisement of this series will appear in the May 1948 issue of School Arts Magazine. 


Art teachers of the 1880's placed great emphasis on the 
linear drawing, stressing the development of rhythm 
through the use of geometric forms and the relation of 


geometric forms to natural forms. The illustrations shown 





are taken from a Teacher’s Manual in use during the early 


1880's. 








Naturally, you are interested in achieving maximum results in your class- 















room. And you realize that one important factor in helping you to gain that 


(WEBER end is the use of high quality art materials. 


PRODUCTS 


The experience and accumulation of knowledge of F. Weber Co. over the 





| 


past 94 years, plus its modern methods of advancing the latest technical and 
scientific developments, assure you of the finest art materials it is possible 


to obtain. Weber “School Art” Products and high quality are synonymous. 


WATER COLORS - WAX CRAYONS . PRESSED CRAYONS - GIL COLORS « TEMPERA SHOW CARD COLORS + PASTELS 
COMPOSITION MODELING CLAYS « BLOCK PRINTING INKS - LINOLEUM BLOCKS - BRUSHES «WATERPROOF DRAWING INKS 


MADE BY THE MANUFACTURERS OF 


WEBER , ‘ plist 3) Lualily COLORS 


and RELATED PRODUCTS 
F. WEBER CO. 
ARTIST MATERIALS CATALOGUE VOL. 700—1947 TO =i Pas 
PHILADELPHIA [Qpei oR 
TEACHERS AND OTHERS INTERESTED, ON REQUEST ST. LOUIS we 


PATRONIZE YOUR NEAREST WEBER DEALER BALTIMORE REG. U.S. PAT. OFF 


CANADA AND MEXICO 
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DEVELOPING TALENT — 
when it counts MOST! 


Proper direction in the early stages, teachers know, is most important in 
developing the talent of their youthful grade school students. 





At the same time, teachers realize the value of good drawing pencils. For 
this reason, many are recommending the use of General’s Drawing Pen- 
cils.. . because General's are easily adapted to individual techniques... 











Actual drawings made by allow full expression . . . promote student progress at the time it counts most. 
grade school students with Allow your students to improve more rapidly with pencils correctly suited 
GENERALS PENCILS to every drawing purpose—suggest they use General's Drawing Pencils. 





Write to us, Dept. K, for a free trial pencil mentioning the type 
and degree or color... . Buy them from your art supply dealer. 


General Pencil Company 67-73 ricer street, sersey city 6, N. 4. 
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The Antish? 
William R. Leigh, distin- 


ag American painter of 
ar Western scenes. 


The Ithushalion? 


A vigreom example of Mr. 
Leigh’s pen and ink work. 


The Medi? 


Higgins American India Ink, 
of course. Like most out- 
standing artists, illustrators 


GGIns. 


Can wow! 





THE INTERNATIONAL STANDARD 
OF EXCELLENCE 


and designers, Mr. Leigh | 
chooses liggine American 
Drawing Inks for their char- 


acter and control, their free- 
flowing ease of use. 


Add excelfence to your work 
with the medium chosen by 
successful artists every- 
where—Higgins Inks. 
your-dealer for Higgins 
American Drawing Inks. “Wiis NK heigp 
<_< —~J 





HIGGINS 


iINb CO ING 


271 NINTH STREET 


BROOKLY.N 15, NV.) 
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YEARS BEFORE 
JOHN SINGLETON COPLEY 






Since 1754, Devoe & Raynolds has supplied the needs of American 
artists. Today, because Devoe feels good materials are as impor- 
tant to the beginner as to the master, classrooms everywhere use 
Devoe Water Colors. You can make no better choice for your 
class! A fitted metal box contains eight generous pans of Devoe 
quality colors (including black) and a good quality brush. For 
individual student’s use, this is a decidedly practical kit. See your 
supplier about an adequate stock of these fine water colors and 
other Devoe Art Supplies. 
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JUST FOR YOU.. rode 

“Painting for Fun” . . . In this fascinating E Di 

book, words and pictures tell you how to go oh 

about painting in oil. Every page sparkles with ENE’ 

suggestions you can pass on to your class. istra 

Send 25 cents to Dept. R-1 Devoe & Raynolds rmer 

Portrait of Mrs. Company, Inc., 787 First Avenue, New York i 
Syloanus Bourne, i7, N. ¥ NLU 
painted by Copley ™ sa 
about 17066. Repro- DEVOE Quality Products Are Incentives to Progress sirma 

duced by courtesy a 


of the Metropolitan 
Museum of Art. 
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OIL COLORS © WATER COLORS « SHOW CARD TEMPERA COLORS © DRY ART COLORS IA 
] ir 
Since 1832, Winsor & Newton has r 
supplied fine colors and brushes to M 
artists all over the world. 
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THE HUGHES OWEN CO., Ltd, MONTREAL, OTTAWA, TORONTO and WINNIPEG CANADIAN AGENTS 
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A PUBLICATION for THOSE INTERESTED. in ART EDUCATION 


Sar" AP latom ti-daletisesiive - Esther deLemos Morton 
nl ASSOCIATE GmITOR edre ae Cas ASSOCIATE EDITOR 


Y Bien 
EDITOR-IN-CHIEF, STANFORD, CALIFORNIA 
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THE INTEGRATION 
NUMBER has used for 
its theme the activities of 
the State of Wisconsin 





ISCONSIN celebrates her centennial in 1948. 
Many other states of the union will celebrate 
their centennial very soon. This activity offers ex- 
cellent material for art and social studies integration. 





Milwaukee Journal Photo 





“No other state has gathered in a melting pot such a diversity of rural and urban foreign groups.” 
Quoted from “Old World Wisconsin,” by Fred L. Holmes 
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WISCONSIN 


A State of one people 
from many nationalities 
W. C. LUCAS, Principal of Lee School 


Milwaukee, Wisconsin 


ISCONSIN, today, consists of 
a diversity of cultures. With- 
in the state are old stock 
Americans, first and second 
generation Americans from 
immigrant stocks, and vari- 
ous immigrants who have recently arrived from their 
ancestral land and are in the process of being trans- 
formed into Americans. But in spite of a diversity 
of cultures or nationalities with its resultant varied 
aptitudes, temperaments, prejudices, and superiori- 
ties, Wisconsin has become one unified state. Each 
immigrant group brought with it a set of values, ideals, 
and traditions which added up to a culture. 

The state of Wisconsin furnishes an excellent study 
from which young people can’t help but appreciate, 
understand and accept the other color, nationality, or 
religion. The young child is not a bigot. He does not 
question the race, color, or religion of his playmates. 
But by the time he reaches the second or third grade 
the taboos of the adults about him may start him name- 
calling against unfavored groups and by the time he 
reaches the eighth grade, he has all the basic 
prejudices of the adult world. Prejudices are not 
inherited but are learned. Whom we learn to like or 
dislike, love or hate, depends on our experiences in 
our home, school, and neighborhood. Just as prejudice 








Milwaukee Journal Photo 





Milwaukee Journal Photo 


is learned, so can appreciation and understanding of 
the worth of each person be learned. 

Children in our schools should be provided with 
experiences that will enable them to understand and 
appreciate other people’s unusual way of life and to 
recognize that it has a direct contribution to our gen- 
eral culture. No better point of departure toward 
understanding the people of the world can be chosen 
than to begin with a study of the various European 
cultures within a state such as Wisconsin. 

A suggested approach to this study might be the 
solving of a problem such as, people of many differ- 
ent nationalities live in Wisconsin yet they have 
worked together and produced a prosperous and 
peaceful state. How did this happen? Some 
possible outcomes to be derived from the solving of 
such a problem might be: 

1. Appreciation of the contributions which the 
various nationalities have made to the economy and 
culture of Wisconsin. 2. To understand the state of 
Wisconsin and possess a knowledge of how its present 
economy and culture evolved. 3. Acquisition of 
such special abilities as reading and interpreting 
maps, charts, etc. 4. Skill in gathering information 
and consulting various authorities and sources. 
5. To be able to recognize problems and solve them. 
6. The ability to organize information and do critical 
thinking. 7. To know how to live with others in 
harmony, play and work with others in all fairness, and 
to share with others for the good of the group. 

These outcomes can be abetted through a series of 
activity experiences based on research, especially 
creative activities. Someone has said, ‘‘There is an 
innate urge in all children to create. Children love 
to dramatize, paint, draw, sing, talk, write, or repro- 
duce some experience. Much that is valuable toward 
growth in appreciation grows out of these experi- 
ences in creative expression.” 
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“LITTLE 
NORWAY" 


Open-air 
Museum of 
Wisconsin 


Right—Little building at : “3 

the left is just a tool shed! [7m : ; ee Sino ——— Bt es 
Norway House in back- § oY ‘ = <a GE. me : ee 
ground, Haugen home- ” ' 

stead at right. Wagon in 

foreground has wheels 

which are just sections 

sawed through a large 

log and bound with iron 

strips. It's called a 

“kubberulle.”’ 


Norway House 


— 
Photos by John C. Wade ‘mh Se or cA 7 | al aes 
he, Soe 


The Spring House 
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Photo, John C. Wade 


A corner of the interior of Norway House, showing a kubbestol, a bandestol, several round chests 
and a variety of boxes and bowls. (Note ski, bowls and boxes hanging from the cross beams!) 


LITTLE NORWAY 


ELAINE SMEDAL and ANNE TRESSLER COOK 


Madison, Wisconsin 


WENTY-FIVE miles west of Madison, 
Wisconsin, on U.S. Highway 18, is 
a very small sign pointing down a 
narrow side road, reading simply, 
“Little Norway, 1 mile.” That short 
mile down the little gravel road, 
between the steep hills and past the log houses and 
barns of some of Wisconsin's earliest settlers, is 
enough to transport the most modern visitor back 
through a century of time and across four thousand 
miles of land and water. Finally, as he drives over a 
slight rise in the road, Nissedahle, the Valley of the 
Elves, lies spread out beneath him. Situated as it is in 
a green valley among hills covered with fir and 
spruce, Little Norway looks like just that: a little piece 
of Norway transplanted in the New World. Most of 
the fifteen dark-stained log buildings have sod roofs 
and carved and brightly painted dragon heads on the 
ends of the ridgepoles, to frighten away evil spirits 
according to an old Norse superstition. 





Dane County is a most logical location for a mu- 
seum of Norwegiana since it was the center of Nor- 
wegian immigration to the United States. The 160- 
acre tract which now comprises the museum's grounds 
was settled in 1856 by Austin Haugen. The late 
Isak J. Dahle of Chicago bought the Haugen farm a 
number of years ago and spent much time and 
thousands of dollars restoring the old buildings, 
erecting new ones, and collecting the furnishings. 
Mr. Dahle died in 1937, but the collection has re- 
cently been purchased by his sister, Mrs. Asher 
Hobson of Madison, and is managed by her husband, 
Prof. Asher Hobson, agricultural economist of the 
University of Wisconsin. 


The first person to greet the visitor as he turns down 
the steep drive is H. A. Stikhevitz, the Lettish guide 
and caretaker at Little Norway for more than sixteen 
years. ‘Stikky’’ lives at Nissedahle all year round in 
a one-room log house, his ‘“‘melancholy cabin," the 
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Building Arrangement—Little Norway 


only building on the grounds which can boast a tele- 
phone and electricity. 


TIKKY'S conducted tour begins with the guest- 

house, furnished with the marble-topped tables, the 
heavy bedsteads and grandfather clocks common in 
so many late nineteenth century Wisconsin homes. 
Such a home would have belonged to a Norwegian 
family, however, since the room also contains a corner 
cupboard and a dower chest, both brightly painted 
with Norwegian rosemaling. Rosemaling is a very 
characteristic type of polychrome decoration com- 
bining the acanthus leaf motif with the ancient Viking 
scrolls and floral interweaves popular in the 17th 
and 18th centuries. 


Just across a little rustic bridge is a two-story build- 
ing which was once the Haugen barn but is now the 
main lodge. The ground floor is divided into two 
rooms: a dining room with a great oak table and 
benches, plate rails and corner cupboards filled with 
pewter, silver, wooden dishes and colorful pottery. 
The other room is a kitchen containing, along with a 
multitude of cooking and housekeeping utensils, a 
table that has a box with a mattress and bedding 
under the heavy top. Such an arrangement must 
have been most convenient in a crowded pioneer 
home. 


Upstairs in the main lodge are three very interest- 
ing built-in beds with carved and painted frames. 
As was customary in Norway, the beds are enclosed 
with heavy embroidered hangings to keep out the 
harmful night air. This large upper room is similar 
to the second-floor room in many Norwegian houses 
that was used as a combination party and guest room 
and was elaborately decorated with rosemaling as 
befitted its use. Everywhere are wooden chests, large 
and small, but all of them richly painted. There are 
also several heavy chairs carved from logs (kub- 
bestol) and smaller three-legged chairs (bandestol). 
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S' OOP as you pass through 
the low doorway of the 
Haugen homestead, the next 
stop on the tour. Unbeliev- 
able as it may seem, the 
single room on the ground 
floor was the gathering 
place for the neighborhood 
and dances were held on 
the fifteen-foot-square floor! 
Over the fireplace, in a 
place of honor, hangs the 
mantel from the fireplace of 
Austin Haugen’s home in 
Norway, brought to Wiscon- 
sin as a reminder of the old 
country. It is delicately 
carved and dated 1751. The 
single upper room, reached 
by climbing narrow, steep, 
ladder-like stairs, is similar 
to the room in the main lodge, but among its unique 
features are the beds. There are two low, single beds 
ranged along two walls, meeting in the corner so that 
the occupants share a single pillow four feet square. 

Remember to back down the stairs! I fel] down 
once trying to get down the usual way. 

On the way to Norway House, the largest building 
in the valley, you will pass Stikky’s cabin and the dug- 
out in which the Haugen family lived until their log 
house was completed. Nearby are a shoemaker’s 
shop with all its tools, a ‘“‘Bachelor’s cottage’ with 
interesting cupboards and embroidered spreads and 
curtains, and the little log house with a locomotive 
bell in its steeple, covering the natural spring with 
its clear, cold water. 

Norway House was built in Trondheim, Norway, by 
M. Thames & Co. and was used at the Columbian 
Exhibition in Chicago in 1893. It was then moved to 
the P. K. Wrigley estate near Lake Geneva and then 
later purchased by Mr. Dahle. It is an example of the 
church architecture of the llth and 12th centuries. 
These early mast churches (stavkirke) were built 
around and suspended from large mast-like timbers 
set upright in the ground. They were often built by 
shipwrights, because the shipbuilders were the best 
carpenters available, and thus contain many construc- 
tion features which are similar to ship construction. 
As a matter of fact, the Norwegians called the main 
aisles of their churches “skip,” pronounced “‘sheep’’ 
and meaning ship. On each of the numerous gable 
ends was a dragon head and the doorways were 
elaborately carved with foliage scrolls and struggling 
demons to symbolize the fact that as the worshippers 
entered the church, the evil spirits were left outside. 


ples 


Photo, John C. Wade 


| pamag most of the other buildings, Norway House 

does not pretend to be anything but a museum 

and is filled with curios. Carved skis and ale bowls 

hang from the beams, a loom with samples of typical 
(Continued on page 9-a) 








ROSEMALING IN WISCONSIN 


SEVERA BOYLEN 


Janesville, Wisconsin 
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HE Rosemaling (flower painting) of 
Norway has been brought to this 
country and skillfully adapted to 
American living by Per Lysne of 
Stoughton, Wisconsin. 






A 


There is no record of the beginning 
of this work, but the design motifs have been handed 
down in communities and families for generations. A 
member begins with these motifs and creates his own 
design to fit the particular piece he wishes to decorate. 
Each community has its own type of design, and Per 
Lysne says that he can tell from which part of Norway 
a design comes. The Norwegians do not call this 
‘art,’ but ‘‘pris-vaerk’’ which, when translated 
literally, means ‘‘pride craft.”’ 





During the long winter evenings in Norway the men 
carve or paint the designs which their women em- 
broider or weave. In the days of the Vikings these 
designs were carved. Later the carvings were 
painted. From this developed the painting directly 
on a flat surface. The motifs seem to consist of a 
central flower with feathery or heavy scrolls growing 
from it; and a vine-like formation continuing, inter- 
spersed with a small bud or flower. Feathery scrolls 
and thread-like strokes flow out from these vines. 
This, interpreted, is the vine of life. It has been said 
that the central flower is the beginning of life, possibly 
the symbol of Christianity. The colors are chrome 


a 


Designs by Per Lysne, Stoughton, Wisconsin 


yellow, vermillion, greens, and blues. In the scrolls 
one color grows out of another, blue-green out of 
green-blue, and green or blues out of these, as the 
related colors of a color wheel. Sometimes the brush 
is first dipped in color, then in white, and then 
stroked on in flowing curves and scrolls. The white 
gives a highlight on one edge and tip. All the work 
is free, with no tightening or inhibition in the use of 
design or color. 


Per Lysne’s work can be seen on smérgaasbord 
plates, corner stools, chests, cheese boxes, doors, 
cupboards, walls, and around fireplaces in many 
parts of the United States. It is found in summer 
cabins and in large country homes. The home of Lyn 
Fontaine and Alfred Lunt in Genese Depot is one of 
these. The people of Wisconsin are more familiar 
with his work, and many of them, both young and old, 
have been inspired to create their own designs, 
fitting them for use in their homes. 


In a small valley near Blue Mounds, Wisconsin, a 
Norwegian estate has been created, It is called Little 
Norway, and its buildings, which are authentic copies 
of those to be found in Norway, are veritable museums 
of furniture and other articles decorated with Rose- 
maling. The century old ‘‘pride work’’ of the Nor- 
wegians is contributing in no small way to the char- 
acter of our state. 














NORWEGIAN 
DESIGN 


Per Lysne—The Artist 


Born in Norway, Per Lysne came to the United States in 1907 

and settled in Stoughton. His death on September 21, 1947 

marked the end of a distinguished career for this great artist; 
but his work lives on in lasting tribute to him 


Above—"'Kube” stool decorated by Per Lysne for Truman 
Cleven of Janesville, Wisconsin. Mr. Cleven carved the chair 
from a solid tree trunk 
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Fine examples of 


Rosemaling from 


Wisconsin homes 








POLISH 
STUDENTS 
of Pulaski 
HighSchool, 
Milwaukee, 
Draw and 
Paint 


EDWARD A. 
BOERNER 
Art Teacher 





WATER COLOR by Mary Ann Sobieska 


Her best compositions, of which this is one, are developed from many thumbnail 
idea sketches and are then put in final form directly, with brush and water color 


N WISCONSIN, as it is throughout the 
country, the people of Polish descent are 
quite generally city dwellers, preferring 
crowds to the loneliness and quiet of the 
country. Milwaukee's large Polish popu- 
lation has two localities of concentration, 

the larger group on the south side and a smaller and 
different group on the north side of the city. As with 
other national groups, the first to come formed a 
nucleus for the later comers to gather around, not 
because they wanted to remain apart, but because 
they were new in a strange land, and the natural 
thing was to be near people from home, who could 
speak their language and give them advice and help 
in getting started in their new lives. 

The churches, too, drew them strongly into groups, 
for they are very religious. They have built a number 
of large and impressive churches in Milwaukee. Two 
of them are outstanding architecturally, twin-towered 
St. Staneslaus on Mitchell Street, and on Lincoln 
Avenue nationally famous St. Josephaf's basilica with 
its green copper dome and massive Byzantine piers. 
The people are devoted to their churches, which are 
very important in their daily living; they make much 
of weddings, christenings, confirmations, funerals, 
and the numerous church holy days. 

As a whole the Polish people have been quite 
adaptable. They have quickly become Americans, 
and the South Side is not really distinctive as a Polish 
section but is just another part of a large American 
city. One sees typically Polish types, especially 
among the older people, and certain customs are still 
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practiced, usually as a matter of national pride and 
perhaps from a feeling of respect for the homeland. 
These are disappearing quickly, along with some of 
the peasant characteristics of people not more than a 
generation removed from the feudal soil of Poland. 
Although there are recent arrivals, many of the 
Wisconsin and Milwaukee Poles are second and third 
generation Americans. Poles fought in the Union 
armies in the Civil War. 


N MILWAUKEE the Polish cultural societies, along 

with the Hungarian, Bohemian, Italian, Greek, 
and other national groups, have been organized, 
especially among the young people, with the delib- 
erate aim of reviving and perpetuating the national 
folkways in the arts, crafts, music, costume, dance, 
and drama. Much of this work is sponsored by the 
social centers of the Milwaukee Public Schools. 
There are colorful dance groups under able leader- 
ship. One of these groups,:the Mazur Polish Dancers, 
has traveled to national folk festivals at Philadelphia, 
Chicago, and St. Louis to present a special dance 
program. 

The Polish art students at Pulaski High School on 
Milwaukee’s southwest side are typical American 
boys and girls. They do have, however, a certain 
sensitivity and effervescent emotionalism that seems 
characteristic of the Polish as a group. Those of us 
who have worked long with them are aware of this 
and try to direct it into enthusiasm for creative art 
expression. At Pulaski the results have been inter- 
esting and gratifying. In the art classes great stress 



















Above—tThis composition is an ex- 
pression of Stanley Sowinski’s reaction 
to stories his Mother told him of Poland 
‘ where she was born 


TWO HEADS by Victor Wronka 


The mood expressed in this composition 
is characteristic of all the work of Victor 
Wronka. Even the abstract things he 
did have an emotional quality similar 
to that in this work 




















Raymond Pisarek 


A simple class problem in drawing developed creatively 
by a student with imagination. Students like to draw their 
own hands 


has been laid on awareness to surroundings and 
honest individual expression. The students are urged 
to draw, paint, and carve their reactions to what 
they see and experience, using the best technique 
they are capable of at their stage of development. 
Each semester a composition in color is assigned as a 
required problem to be worked out by the student, 
drawing on memories of what he has seen and done. 
In class discussion, summer vacation experiences 
about jobs, trips, the parks, the beaches, picnics, 
school affairs, athletic events, cafeteria line, locker 
groups, and whatever else comes to mind are drawn 
on for subject matter and are worked up from idea 
sketches into finished pictures which are made by 
the students themselves. 

Preparation for this goes on daily in the classroom 
in the form of figure and portrait drawing and paint- 
ing from life and nature, always with emphasis on 
good design, structure, and composition. In figure 
drawing, for example, which is done in a variety of 
approaches, such as contour action, gesture, and 
memory sketching with brush and pencil, the pages 
of drawings have the appearance of deliberate com- 
position in the relationship of the figures to each 
other and to the rectangle of the paper. In this way 
they learn to compose naturally. With each suc- 
ceeding composition problem the results become 
more satisfying to both student and teacher. Respect 
is developed in many of the students for the fine art 
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Eugene Mecikalski 


This drawing was done at home out of great interest in 
the technique of the pencil. An outgrowth of the study of 
the hands 


of all periods because they have experienced some 
of the difficulties of creative work. It's very interesting 
to see the developmental growth of individual stu- 
dents from one semester to another. 


ACH student's work is treated with utmost respect, 

whether it shows talent or not; something good is 
found in each thing he does. In rotation, or as the 
work is finished, all drawings and compositions are 
put up on the walls of the art room so that each 
student sees his work on display. It is not only the 
“good work” that is shown. The variety in approach 
and technique is amazing and so, too, is the quality. 
Those students who cannot be induced to give their 
best efforts see clearly the difference between their 
work and that of pupils who do. 

A continuous changing éxhibit of student work is 
displayed on the walls of the foyer of the school 
auditorium. These exhibits are seen and really looked 
at by the student body, and faculty, too; and the 
parents and friends have a chance to see the work 
when the school is open for public entertainments. 
A collection of kodachrome slides of student art 
work is being made for class teaching. 

Pulaski High School is new and beautiful. It's a 
source of pride to the students. This pride in their 
school has expressed itself in pride of accomplish- 
ment of which the work in art is just one field of 
endeavor. 









DESIGN IN NORWEGIAN HANDICRAFTS 


ELAINE SMEDAL AND ANNE TRESSLER COOK 


Madison, Wisconsin 
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N MOUNTAINOUS Norway, where each 
community was almost isolated and, there- 
fore, nearly completely self-sufficient, 
each householder had to be an expert 
craftsman in order to keep his house and 
possessions in repair and to replace any 
worn-out articles. Often, if he exhibited some special 
talent, his friends and relatives asked his advice or 
help on particular problems, but there were few pro- 
fessional craftsmen. 

Because the design elements in Norwegian handi- 
crafts are so interesting, this brief discussion will be 
devoted to the basic patterns rather than to the type 
of craft or the materials used. In order to make them 
more easily understood, the various patterns have 
been arbitrarily grouped under three large headings: 
scroll, floral, and geometric designs. 

The scroll patterns are derived from the Greek 
acanthus leaf motif popular throughout Europe dur- 
ing the Baroque and Rococo periods and from the 
ancient animal and floral interweaves found in 
Viking carving. In eighteenth century Norway, they 
were most highly developed, first in woodcarving and 
then in the form of polychrome decoration known as 
rosemaling, meaning simply flower painting. The 
earliest decorators were brought in from Germany 
and Denmark to paint Biblical scenes and decorative 
friezes in the churches. Early in the eighteenth 
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century, some of the local people began to copy the 
church decorations for use in their own homes, and a 
new folk art was born. Each “amateur” artist de- 
veloped his own technique, color scheme and use of 
detail. The basic scroll figure, with subdivided and 
twisting smaller branches, was usually combined with 
an amazing variety of free-brush floral forms, char- 
acteristic of each artist. Rosemaling was most popular 
in Norway from 1750 to 1850, but it has recently been 
revived both in Norway and in the Norwegian settle- 
ments in America. 

The filigree work of the Norwegian silversmith 
embodies designs closely related to the scroll patterns 
in their rhythmic curves, but usually more formal and 
symmetric, limited as they are by the unyielding 
nature of the metal. Filigree throughout Europe and 
Asia is very similar because of this same limitation. 
Among the characteristic features of Norwegian 
jewelry, however, are the use of ‘“Idv,”’ small, round, 
concave silver discs which hang from the main body 
of the pin or buckle, often with more filigree and 
smaller saucers attached to each, and the tiny, highly 
polished square or round pieces of silver placed on 
various elevated portions of the design. 


ONVENTIONALIZED flower forms can be found in 
Norwegian embroidery many centuries old, but 
since the seventeenth century they have taken a 
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Typical Floral Designs 


typical form: bands of related color forming curved 
and petaled shapes and usually executed in satin 
stitch. Such embroidery is commonly used on any 
number of household articles, but is even more widely 
used on the costumes of the various districts. Even 
the jackets and trousers of the men and boys show 
expert needlework. Various other less characteristic 
floral forms are found in carving and in rosemaling, 
.each artist evolving his own particular type of flower 
to suit his taste, his brush technique, and the needs of 
the surface to be decorated. Almost every con- 
ceivable type of flower can be found in painting from 
very realistic roses to almost unrecognizable buds 
represented by a single brush stroke. 

The most common geometric pattern is the basic 
star or snowflake, made up of eight diamond-shaped 
sections arranged in a circle. The name “‘snowflake’’ 
is perhaps more accurate since 300-year-old ex- 
amples of embroidery have little stitches at the points 
of the sections which remind one of ice crystals. 
Norwegians call the pattern ‘atte blad rose’’ which 
means simply eight-petaled flower. It was especially 
popular in such crafts as weaving, knitting, bead- 


work, and crochet, where such a rigidly geometric 
design was necessary. It became the standard design 
for the beaded bodices which are a part of the 
Norwegian national costume, and was a very com- 
mon motif in the woven tapestries and coverlets 
which were used as curtains and spreads for the en- 
closed beds. In the form of knitted mittens and ski 
sweaters it has become well known in America. 
Strangely enough, the design is rarely recognized by 
Americans when used in any other form as, for ex- 
ample, in a printed cotton which appeared a few years 
ago. The print was often praised as a pattern, but no 
comment was heard on its obvious relation to the 
much more common knitting patterns. 

Many other less sharply defined types of geometric 
decoration can be found in a variety of Norwegian 
handicrafts. Among the most common is the series of 
squares making up the type of drawnwork embroidery 
known as Hardanger work, after the district of 
Hardanger where it apparently originated. A great 
many geometric designs are found in Norwegian 
woodcarving, among them the circle with six petals 

(Continued on page 9-a) 
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Floral Embroidery Pattern 


SCHOOL 
230 


ARTS 





Top panel—the six-petaled, circular flower, common in woodcarving. Below—characteristic filigree forms 











HANSEL 
AND GRETEL 
OF WISCONSIN 


MAYBLE HOLLAND 
Art Supervisor 
Wauwatosa, Wisconsin 








Hansel and Gretel 
ee Se 
USISCONSIN 


FEW Germans arrived as early as 
1839 in Wisconsin. The second 
migration was about 1845 when, 
due to a revolt of University students 
in Germany, many professors, doc- 
tors and country folk, 900,000 in 
number, came to Wisconsin bringing with them con- 
tributions in art, music, science, and knowledge of the 
soil. 





Like many other nationalities who came to our state, 
the Germans held the secret of self realization. These 
strong and good people brought with them from the 
East and from Europe more than a few articles of 
craftsmanship; they also brought a definite respect 
for beauty and a feeling for design and order. They 
did not look upon their accomplishments as works of 
art, but the articles which they made were useful and 
fashioned to serve a definite purpose. Design and 
. color were necessary ingredients which accom- 
panied functional form. 


Designing and handcrafts were part of the home 
work which provided a large share of the recreation 
for family or community life. Very often the family 
would sit in an intimate group in the evening and 
while the mother or father read aloud the others would 
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weave, knit, whittle, or perhaps doodle a design for a 
new chair or chest that was needed. 


For the most part they were very realistic and drew 
much of the inspiration for their design from things 
with which they were familiar, such as flowers, birds, 
trees, and fruits. These they devised in simple 
bisymmetrical or asymmetrical design to fit an article 
of furniture or piece of needlework. 


As time went on many of the early settlers in their 
ardent desire to become good Americans, somewhat 
submerged their native customs and talents and 
adopted those of their neighbors. When the indus- 
trial age overtook them, machine-made items were 
substituted for the slow-moving handcrafts which they 
had been used to doing. Since machine as a tool 
necessitates a different type of design, one possible to 
the machine technique, the first attempts in a new 
order are always crude, but efficiency and preserva- 
tion of good design principles tend to refine the 
ultimate product. 


The Germans were forward looking. They did not 
always believe in preserving pseudo-German ex- 
pression for the sake of tradition, nor were they hasty 
in discarding all the old as soon as the virtues of the 

















































new were realized. They seemed to maintain that 
penchant for good organization, thrift, and progress as 
prerequisites in solving a better industrial age. Being 
more scientific, methodical, and versatile in cold 
facts of mathematical’'and geometrical form than in 
aesthetic creativeness, they introduced important 
new trends significant in our time-saving machinery 
and pooled their scientific offerings with the aesthetic 
potentialities of other peoples in benefiting American 
art in industry. At times there is a definite and 
natural yearning to hark back to the old and frown on 
the new, but many Germans of Wisconsin have sub- 
scribed to the Bahaus method of scientific experi- 
mentation with various materials. 


In the same spirit that the late Maholy Nagy of 
Bahaus School of Design inspired and perpetuated the 
urge and joy of adventuring in materials and com- 
bining science, art and industry, so let us guide our 
boys and girls to grasp the relationship between art 
experiences in school and life experiences out of 
school. Instead of copying early American designs, 


Toy box decorated with designs from children’s drawings 
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they may be encouraged to doodle with familiar forms 
of today, which may be flowers, birds, pets, toys, or 
people. Interesting designs should develop which 
may be used to beautify a toy box, chest, cupboard, 
or any other fitting article. Although many are at- 
tracted to the sincere well organized designs of our 
early Americans, these designs should be respected 
for the purpose for which they were created. It is a 
mistake to copy and apply them disregarding the 
appropriateness of design to the harmony of shape or 
function of the article. An ill-fashioned piece of 
furniture is never disguised by the application of 
ornament. Our Hansels and Gretels of today should 
be equipped with the same principles of good taste in 
sincerity of purpose and good organization. Children 
enjoy the pleasure and ease of bisymmetrical design- 
ing just as much as the early American Germans did. 
Children also enjoy playing with circles and other 
symbolic forms in the same spirit as solving puzzles. 


The early Germans had definite views on educa- 
tion. Mrs. Carl Schurz opened the first kindergarten 


























Chest used for linens in German-American home 


































































































in America at Watertown, Wisconsin, about 1855. 
Mrs. Schurz was a former pupil of Froebel, the 
founder of the kindergarten in Germany. 


It seems a fitting event that the first church here in 
America to admit the decorated Christmas tree within 
its walls was the German Lutheran Church. Over 
400 years ago Martin Luther cut and decorated the 
first Christmas tree in Germany. One clear, cold 
Christmas eve, Luther was walking home through 











Watertown Scene: ‘Nowhere else in the United States is one more likely to find the ancient custom of caring for 
geese each morning and evening, as is still practiced in this enterprising community of German Americans.” 




















From ‘‘Old World Wisconsin,’’ by Fred L. Holmes 


the cold, crisp snow, when he looked up and saw what 
seemed to be stars of the sky hanging on the branches 
of the evergreens. As he gazed at the inspiring sight 
he decided to take a small tree home and adorn it 
with candles as a gift to his family. The custom grew. 


Whether making a design for a chest or managing 
a farm where the famous Watertown geese are raised, 
our Wisconsin Germans seem to employ the same 
principles of good organization. 





The Germans are skilled craft workers 
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THE LITTLE SCHOOLHOUSE 


MISS DOROTHY SMITH 
Art Teacher, Steuben Junior High School 


Milwaukee, Wisconsin 
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One-room School, Milwaukee, 1846. Made by students at Steuben Junior High School 


2 URING the week of November 13 to 
17, 1946, the Milwaukee Centurama 
Committee held a Cavalcade of 
Culture, an exhibition of cultural, 
scientific, and educational value in 
connection with the celebration of 
the Milwaukee Centennial. 


To illustrate the great change that has taken place 
in education the last hundred years, Steuben Junior 
High School was asked to design and build a scale 
model diorama of a one-room school of 1846. 





This assignment offered an excellent opportunity to 
integrate the skills of the art, manual arts, domestic 
science, and English departments. 


Before starting active work, students from the art 
classes visited the museum to learn about the tech- 
nique and details involved in making miniature dis- 
plays. Mr. Edward Moll lectured on the construction 
of miniature log buildings and modeling of the figures. 


With but a few weeks to complete the project, the 
departments raced against time. The English classes 
provided the research work, the manual arts depart- 
ment built the cabin and created the fireplace and- 
irons, the home economics department made the 


children’s outer wraps, which hung on the wood 
wall pegs, and the art department made the furniture, 
modeled the figures and did the required painting. 

The médel was very accurately made to scale, be- 
ing patterned after the one-room school which was 
established in 1835 on East Wisconsin Avenue. 
Limbs of ash trees were brought in, fashioned into 
logs with correctly notched ends, and cinched. The 
room was covered with shakes made by hand and the 
fireplace at the end of the room was constructed of 
pebbles. The little benches were made of tiny logs 
with pegged legs, and the miniature fireplace 
andirons were cast in metal. The little figures were 
modeled in plastic clay over wire armatures and 
painted in oil. The costuming of these figures was 
historically authentic as were all the appurten- 
ances concerning the teacher’s desk, woodbox, and 
furniture. 

In the schoolroom, the older children who had ac- 
quired the art of writing were placed at tables, while 
the younger pupils with their slates sat on the log 
benches built along the walls. 

This project greatly impressed the children with the 
primitive surroundings in which their grandparents 
and great-grandparents received their education. 
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COLOR ETCHINGS 


R. PESHERET made his first etching and 

was admitted in 1928 as a member of the 
Chicago Society of Etchers. In 1937 he be- 
came a member of the Society of American 
Etchers. In 1930 business conditions were 
such that he found it advisable to abandon his 
decorating business and devote all of his 
time to designing and etching. In 1933, he 
took a booth in the Belgian Village at the 
Chicago Century of Progress to display his 
prints. It was a successful adventure but the 
demand for COLOR etchings was so great, 
and not finding a school or teacher in the 
States he decided to return to Europe and 
was fortunate to become the private pupil of 

































LEON PESHERET 


Whitewater, Wisconsin 


Roger Hebbelinck, the color etcher to the 
Crown of Belgium. It was with this master 
and the contacts with most of the well-known 
color etchers of the Continent that he ac- 
quired the practical knowledge for doing one- 
plate color work. Finishing his studies on the 
Continent he went to England for a post- 
graduate course at the Royal College of En- 
graving under the guidance of Sir Malcolm 
Osborn and Robert Austin. 

Coming back to America he decided to 
locate in Whitewater to devote his entire time 
to etching, both in color and monochrome. 
For two consecutive years he won prizes at 
the Chicago Society of Etchers exhibitions. 


Etchings by 
Leon Pesheret 


IRCHES and pines 
are typical Wiscon- 
sin landscape elements 












WISCONSIN 
RIVERS are fine 


sketching spots 








Milwaukee Journal Photos 
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Christmas trees 
originated in 
Germany. 
Martin Luther 
started the 
Custom by 
baking a tree 
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Designed by Mayble Holland, Art Supervisor 
Wauwatosa, Wisconsin 








































No.2 and No.3 
ore made of 
paper plates 
Fitted. over ao 


ton 


paper tube 


with box base. 
Top ornament 
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corn, Cranberries 
and Christmas 
greens fastened 
together with 
invisable wire. 
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For many years 
German Americans 
have madze very 
interesting trees 
Using Wood. 
These are not 
too defficuwlt 
For High School 
wood work. 
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School Arts, March 1948 


Old German motifs seen often in reproductions of old chests 
and cupboards. The stein and early pottery are examples of 
the Germans’ strong feeling for rich color and good organization 


Designed by Mayble Holland, Art Supervisor 
Wauwatosa, Wisconsin 












A Holy Hill Farm by Hulda Rotier Fischer 


Milwaukee, Wisconsin 


School Arts, March 1948 









WISCONSIN 
SKETCHES 


by 
Hulda Rotier Fischer 


Milwaukee, Wisconsin 


Old Buggy 
(Gouache Painting) 











"Holy Hill Region’’ (Oil) 








Photos Courtesy Milwaukee Journal 


Farm Woman 
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Holy Hill Church 
by Hulda Fischer 





Skulls by Hulda Fischer 


Cow Skull and Thistle 
by Hulda Fischer 





CORNISH 
ARCHITECTURE 
of Mineral Point, 


Wisconsin 


Sketched by 
MAX FERNEKES 
of Mineral Point 
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G Meck wotK fet wit OA Thy 


COTIAGES showing 

stone work for 

which the Cornish 

builders were so well 
known 
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Miners’ cottages on 

Shake Rag Street 

showing the hill 

where much of the 

mining was done up 
to 1850 


MAR 
Trawiket 


be ENDORIS 
House on 
Shake Rag 
Street, ‘‘pas- 
triesandplum 
pudding are 
served here 
in an early 
Cornish at- 
mosphere”’ 


—Quotation from 
“Old World 
Wisconsin,” by 
Fred L. Holmes 



















WISCONSIN 
INDIANS 








Milwaukee Journal Photos 
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Bead work and basketry, the 
crafts of the Wisconsin Indians, 


are shown in these photographs 
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A Finnish Mother and her Friend 
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FINNS in Douglas County 


ALMA ABELL 


Teacher, Waino School, Brule, Wisconsin 


LL I can hear is the din of land, land, 
land—land to divide, for a sawmill, 
to raise crops, cattle, chickens, pigs, 
children and hell. It shakes the 
reason out of men!’’ (Meridell Le 
Seuer, North Star Country, p. 115.) 
Thus thought the early pioneer who 
opened up the wild lands. He left 
the comforts of kis own homeland to pioneer in the 
United States. He brought with him his indomitable 
spirit, his love of freedom to be assimilated into the 
community life of some area in our country. Many 
pioneers who came to Douglas County were Finns. 

Many people wonder why the Finns settled in the 
colder areas of the United States. They concentrated 
along the western Great Lakes area and along the 
east coast of the United States north of Maryland. Mr. 
Langley, in his thesis on Geography of the Maple 
Area, says that people tend to migrate in latitudinal 
lines; therefore, you find northern Europeans in 
northern areas of the United States. Mr. Holmes, 
in his book, Old World Wisconsin, says that the 
main reason the Finns migrated here is that the lands 
sloping toward Lake Superior are typical of Finland; 
therefore the Finns sought them out. Both are glaci- 
ated areas and there are big boulders strewn about. 
The birch trees, spruce, and pine grow in both areas. 

The two areas are very similar as the writers 
pointed out. When I visited Finland, I felt one big 
difference; I feel that over Finland, especially north- 
ern Finland, there seems to hover a mist or curtain of 
sadness. It is hard to define that feeling. It is dream- 
ily and lovingly sad. You can almost see it. The 
Finnish literature and life reflect this feeling. You 
cannot sense this dreamy sadness in the ‘Finn 
Country” in America. 





HE Finns are very resourceful. That they were able 

to make their homes in the wilderness speaks for 
itself. Mr. Rudolph Harju, in his article, Finns 
Pioneered Douglas County, tells about Davidson, 
an early pioneer in the Amnicon River area. He was 
truly resourceful. He built a windmill to be used for 
grinding grain for the pioneers. He hauled the 
stones four miles down the river and then carved 
them by hand. He carved the wooden gears by hand. 
The sheet metal for the eight wings he hauled by 
horse and wagon from Superior, fifteen miles away. 
The mill was very usable, and it was in use for twenty 
years. It is still a landmark for tourists and farmers of 
Douglas County. 

Mr. John Paananen of Brule, although over seventy 
years old, still makes birchbark berry baskets for 
berry pickers. He also weaves lunch baskets out of 
birchbark strips. These baskets can be slung over the 
back and carried with ease. 

I visited Paananen’s recently, and in old Finnish 
fashion Mrs. Paananen took the old coffee grinder 
and ‘ground the coffee fresh’’ for our cup of coffee. 

The Finnish knack of building log houses with only 
an axe is widely appreciated by other nationalities. 
The workmanship is unusual—logs are dovetailed in 
the corners with fine accuracy. This art is losing 
ground today, because lumber is a cheaper building 
material. The Finns in Brule town did much to preserve 
a sample of this fine art. They built the Northern 
Wisconsin Cooperative Museum, four miles north of 





Brule. It is built by older Finns in true Finn fashion. 
The Waino Round Hall is also a typically Finnish 
building. Today it is used for recreational purposes. 


Ye can recognize a Finnish farm at a distance. It 
has about a dozen small buildings huddled to- 
gether. Usually there is a summer kitchen, a bath- 
house, a sheep shed, a cow barn, and a horse barn. 
These buildings are set in a semicircle near a log 
“living-house.”’ 

The steam bath is the sign of the Finn. It is warmed 
on Saturday. There are many types of “Saunas,” but 
they all serve the same purpose to the Finn—to steam 
out anything that ails you. It also serves a social pur- 
pose; for after the bath everyone enjoys ‘coffee and 
biscuits’ in the farm kitchen. On Friday afternoons at 
school it is common to hear the children say, ‘‘Come 
to our house to bathhouse tomorrow night.”’ 

Much handwork is done in the Finnish communi- 
ties. Both men and women are skilled workers. It is 
considered quite a “‘shame”’ if the girls cannot knit 
and the boys turn a hand to make some wooden 
articles. Many homes have spinning wheels. The 
older women still card wool and spin yarn at home. 

In the Maple area the women still hold “spinning 
bees.’ They gather at one home, each bringing her 
spinning wheel, and they work together. The Finnish 
proverb says, ‘He who sleeps in the calm must row 
during a gale’; therefore everyone keeps busy. 

In the ‘Finn Country”’ you still see women walking down the 
road and knitting. This is an old Finnish custom. In Finland the 
women knit on the way to and from work in the fields. 

Some years ago the traveling shoemaker was a common sight. 
He came twice a year to each house to make “shoepacs.’’ The 
first thing he did, when he arrived in a home, was to line up all 
the children for the size measure. Each one had to step on a 
piece of paper so he could draw a pencil line around the foot. 
Then he began to work. It was days and days of sewing and 
pounding. The rawhide was rather hard to shape. The most 
thrilling time came when the shoes were finished. They were 
comfortable when they were new, but when they were soaked 
through with water and then dried, they became lumpy, bumpy 
and hard. Every evening they had to be tarred and oiled and 
hung on the “shoe pole”’ to dry. Each child usually had a pair of 
“store shoes,’’ but they were worn so seldom that they always 
pinched. At Oulu there stands an old shoemaker shop. It has on 
the side a picture of a large shoe, so even those who couldn't read 
would know where to find the shoemaker. 

In the Finn Country today you find much to remind you of Fin- 
land in story and customs. On school programs appear Finnish 
songs and folk dances, especially for the benefit of the ‘old folks.”’ 

The Finnish women have done much to organize clubs and 
guilds to plan recreational and educational movements. They 
also carry on many well-planned youth programs. 


ITH the background of Finnish culture it seemed very 

natural that the Waino Girl Scout Troop and the Waino 
school children became very interested in an International 
Friendship Program with a school and a community in Finland. 
We have carried on this work for the past three years. We have 
learned much about life and work in Finland. We exchanged art 
work with the Finnish children. They have sent us many lovely 
things; one set of postcards of life in Finland was very interesting. 
We have sent them food and clothing. We remember each one 
at Christmas time and for the midsummer festival (Juhannus). 
They are so glad to receive the little gifts, but more glad to have 
the friendship of the American children. It has been a great 
satisfaction to all of us to know how much this work has done to 
promote good will between the two countries. It is especially 
inspiring to adults to watch and work with children for they have 
no prejudices about nationality, color, or creed. Each child has 
a pen pal and I am sure that some day these children will under- 
stand world problems better for having had first-hand informa- 
tion from their friends in a far-off land. 












































































Hand-made churn and Finnish shoes 


Hand-woven baskets for blueberry picking 
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Local Finnish scenes by children of Waino School, Brule, Wisconsin. Alma Abell, Teacher 
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HOLIDAYS IN EARLY WISCONSIN 


JANE SCALBOM 
East Junior High, Madison, Wisconsin 





Pupils working murals of (Jeft to right): 


1. Norwegian Barn Dance 
2. Preparation for Norwegian Harvest Festival 
3. William Tell Pageant at New Glarus 


OR several years students in the art 
classes of the Madison, Wisconsin, 
public schools have had the op- 
portunity to exhibit work at the 
State Historical Museum. The sub- 
ject of “Holidays in Early Wiscon- 
sin’’ was taken by the eighth grade 
of East Junior High School this year. Various murals, 
easel paintings, compositions, and costume designs 
were displayed. 





Since 1948 marks the centennial of the State of 
Wisconsin, the class felt that it would be interesting to 
make a more complete study of the holidays of the 
early Wisconsin settlers and to make a more lasting 
contribution to the centennial celebration. Some new 
approach to the subject was needed in order to stim- 
ulate interest. The students had all seen and admired 
dioramas at the museum so we decided to try our 
hand at constructing one, as well as painting several 
murals on the subject. After reading many of the 
stories in Fred L. Holmes’ book, ‘Old World Wis- 
consin,’’ we chose several that were of interest to us 
because of their location near to us, and because 
many of the parents and grandparents of the children 
were descendants of these early settlers. It was sur- 
prising to hear the number of stories brought to school 
concerning special celebrations of various nationali- 
ties. Children in other classes who saw the project 
developing in the Art Room contributed ideas and 


stories which helped in the construction and enjoy- 
ment of the undertaking. 


The “Story of William Tell,’’ which is enacted in a 
natural out-of-doors amphitheatre in New Glarus, 
Wisconsin, each fall, was chosen by three girls as 
the subject for their ‘‘mural.’’ Several of the class had 
seen this interesting preservation of old-world custom 
and with a little research as to costumes and the 
construction of the Swiss Chalet, plus a high amount 
of imaginative interpretation, they completed their 
part in the project. 


One girl, who looks as though she might be a first 
generation Norwegian, made many sketches of figures 
for a Norwegian barn dance, put them together into a 
composition which she enlarged to the size of 34 by 
4 feet, working for four weeks on painstaking details, 
such as the food that was served at such occasions, 
the music provided, the position of certain square 
dances, and of course the background which had to 
include horses, her favorite subject. 


Two very energetic girls made trips to the historical 
museum to make sketches of costumes, utensils, etc., 
which would give the authentic background for their 
mural of the preparation for a Norwegian harvest 
festival. Pictures of the buildings and equipment at 
“Little Norway’’* were referred to and discussion by 


*A Museum of Norse antiques in a Norwegian Pioneer home- 
stead, located twenty-five miles west of Madison, Wisconsin. 
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Boys constructing house for the diorama 


those who had visited this interesting place started 
them on their undertaking. 


UR diorama, which was constructed by fifteen 

members of the class, was based on a colorful and 
interesting custom among the Belgian settlers of Door 
County. The story, taken from Fred Holmes’ book, 
“Old World Wisconsin,” is as follows: 


Every May day the inhabitants march to the homes of their 
recently elected town officials bearing a balsam tree, peeled of 
bark, stripped of all but the topmost branches and decorated with 
colored ribbons, streamers, and an American flag. This emblem is 
anchored in the front yard of the home of the honored citizen. It is 
symbolic of authority and expresses a public pledge of obedience, 
not only to the laws of the state but to a custom which requires local 
and family disputes to be submitted to the magistrate for seitlement. 
In turn the official reciprocates with a barrel of beer or the fur- 
nishing of a dance hall, that the well-wishers may make merry. 
And thus does custom of the land across the sea live in this 
singular Maypole ‘‘republic.”’ 


Our first steps were rather uncertain—what ma- 
terials would we need? Where would we get them? 
Who would bring them? Committees were formed and 
soon the work was under way. Experiments in shingle 
making and log and stone construction developed into 
the model of an early home, based on a picture in the 
photogravure section of the Milwaukee Journal. 
Trips to the museum and research in costume books 
and clippings from the library helped in dressing the 
figures. While perhaps not authentic in every detail, 
at least they were an interpretation of what was seen 


and studied. 


Girls working on costume dolls for the diorama 


lbw boys took pride and pleasure in constructing 
the box from plywood and one of them supplied a 
lighting fixture from his father’s tavern. Each time 
some problem was solved a new sense of accomplish- 
ment spurred us on. As soon as the “ground” was 
installed, we felt that things were shaping up into 
something worth while. Uneven boards from old 
crates were nailed to the floor and over this a thin 
meshed chicken wire was crushed into a rough 
pattern of high and low ground. Old flour-sack dish 
towels were dipped into plaster of paris and then 
draped over the wire and the whole painted to sim- 
ulate earth. We experimented with glue and sawdust 
and also stones and gravel before we arrived at the 
final effect. Spring trees were a problem, but we 
found that odd-shaped branches with small crepe- 
paper leaves served the purpose. Few of the students 
had had much experience with oil paints so the “‘best’’ 
painter was chosen by the group to paint in the back- 
ground, which we hoped would give the feeling of 
distance and perspective. 


It was interesting to sum up the various skills and 
techniques used in the final accomplishment—some 
of them completely new, others unused for a while, 
and still other more common ones given added inter- 
est through a new application. Construction in wood, 
plaster, and wire, composition in three dimensions, 
pictorial expression related to plastic construction, 
design and arrangement, exploration of the limitations 
of new media, all contributed to a project which we 
considered well worth while. 
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SWISS CHEESE... Green County, Wisconsin 


RUTH E. MAURER 


Monroe, Wisconsin 














The Swiss Chalet, New Glarus, Wisconsin. Built by Edwin 

Barlow, New Glarus, and intended originally for a private 

home, it has now been turned over to the Green County His- 

torical Society as a public museum. It is, furnished by Mr. 

Barlow and other Swiss people in Green County with 
original Swiss collectors items 


ia 









HERE may be another vanishing 

“American’’—the Swiss Cheese- 
N maker, who either learned the art in 
Switzerland or was taught the skill by 
‘ his foreign-born father. The past few 
years the small factories turning out 
three to six wheels of Swiss cheese a day have been 
giving way to large cheese companies manufacturing 
the more easily produced processed cheeses. But it 
was these small cheese factories the Swiss settlers 
introduced that made Green County a flourishing 
farm and dairy community. 


As in any business, there is a good and a slow 
season. The four or five heavy milking months in the 
summer are the earning months for the cheesemaker 
and his farmers. The remaining months the cheese- 
maker, generally without a hired man, produces one 
or two wheels of cheese perhaps every other day in a 
factory which in heavy season runs from four to six 
wheels a day. 


During the summer the cheesemaker leaves his 
bed at four in the morning, goes downstairs and fires 
the boiler, raising the steam pressure which will heat 
the milk in the vats, and gets things ready for the 
farmers who will arrive with their milk loads by six 
o'clock. 


In a factory with four to six vats, the intake of milk is 
about 10,000 to 12,000 pounds. The sun is still work- 














The Town Hall, Monroe, Wisconsin. The entrance at the far 

right leads into the basement tavern where, at most any time, 

two retired cheesemakers will be sitting motionless over a 
hand-carved chess board 


ing its way above the treetops as the farm trucks line 
up along the country road, waiting their turn to pull 
alongside the factory and disgorge the load of milk. 


As each truck leaves the factory, the farmer stops 
by the tall wooden tank alongside the lane, and fills 
one or more of his milk cans with whey, the skim- 
mings drawn from milk the preceding day. This is 
good feed for his hogs. 


Inside the factory things are moving at a feverish 
pace. Though the cheesemaker jokes with his 
farmers, there is no time for nonsense. As fast as the 
cans are emptied into the tank, he urges the next 
truck up. Like any artist or craftsman, the cheese- 
maker at work is easily aroused to temperamental dis- 
plays, some mild, some wild. But the farmers under- 
stand the tense pressure their man is under, and 
generally they keep all horseplay at a minimum, for 
they, too, are anxious to get back home to their chores. 


Y THE time the last vat is filled with milk, the first 

vat is almost hot enough for the starter which the 
cheesemaker adds to curd the milk and produce the 
even holes, the criterion of good Swiss cheese. Each 
cheesemaker has his own formula for making this 
rennet-starter and guards it jealously as a famous chef 
guards his recipes. He constantly watches the tem- 
perature of the milk swirling in the vat lest it gets too 
hot and boils over. 


MAR 
1948 


249 
























































Unloading the milk cans at the factory. The farmer drops the 
milk down a chute into a large can. From there the milk is 
pumped into a big tank above the separating machine. From 
the separator the remaining milk, freed from the cream, flows 
through a long adjustable trough into the vats 


When the cheesemaker is satisfied that the curds 
are thick enough, he and his hired man (very often 
his son) lift them out in a net bag. It takes the two of 
them to lift the laden bag: with the block and tackle 
and run it along the track suspended from the ceiling 
and over to the long table against one of the walls. 
They lower the bag into the wooden frames where it 
will thicken into the characteristic wheel shape. The 
same day the cheese is made, the cheesemaker turns 
them on the table, helping them to cool and settle 
evenly. Then they are put on a cart and taken into 
one of the inner cellars where each wheel is put into 
the salt tank for two or three days. 


As the season goes on, the storage cellar is filled 
with more and more wheels which the men must turn 
regularly in addition to their regular scheduled duties. 
Most cheesemakers prefer storing their cheese three 
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Testing the temperature of the milk as it is being heated in the 
vat and stirred by the agitator. The little metal blade fastened 
on the side of the vat directs the swirling milk toward the 
center. Suspended from the truck on the ceiling is the block 
and tackle onto which the net bag loaded with the curds is 
hung to move it over to the work table along the wall. The 
round rim on the table is the wooden form in which the curd 
is lowered to cool and harden 


months as it takes that long to age them properly, 
producing the tangy hazelnut flavor. 


With such a heavy summer schedule, nine o'clock 
is a welcome bedtime hour. Yet some cheesemakers 
repeat the schedule and make an extra cheese at 
night because the supply of milk is greater than 
the vats will hold at once. Then bedtime is 
midnight. 


GOOD cheesemaker is an artist. He demands 

clean milk from the farmers, putting on a dis- 
play of temperament when a careless farmer forgets 
to clean his strainer or cans. The talented cheese- 
maker can bring in a check for his farmers which will 
equal the rest of the earnings of their farms. 


Because the farmers and their cheesemaker co- 
operate and work hard, they make a good living. 
Their Swiss heritage which gave them the art of 
Swiss cheese making will keep them on up-to-date 
paid-for farms as long as they continue the Swiss 
tradition of hard, skillful work. 






























TOWNS 
ALONG THE 
ABANDONED 
SOO -LINE 


PAINTED with water color 
by ANITA ZENTNER 


Milwaukee, Wisconsin 





HE idea for paintings came 
about after several visits to 

7 At the End of Main Street towns along the line. The 
cu Fee aeeet eadee Gak toe Meise uae sandy driftless region, the out- 
washed plains, the buttes and 
mounds all gave added beauty 
to a section of the State of Wis- 
consin which is rapidly becom- 
ing barren and profitless. In the 
early ‘50's the land was covered 
with pines, hemlocks and hard- 
wood forests, but these were 
soon to disappear with cutting. 
The land was found to be good 
for farming of potatoes, partic- 
ularly in the sandy regions 
north of Portage including Co- 
lumbia, Marquette, Waushara 
and Portage Counties. For 
years Potato was king. Today 
we know that rotation of crops 
and replenishing of nutrients 
are necessary to rebuild this 








HE JENNARMANN FARM AT 
LIBERTY BLUFF 


This is the place of Jennarmann, the 
famous collector, who collects everything 
collectible. Liberty Bluff is a ghost town of 
the early Wisconsin Central days and for 
nearly 50 years it has slowly gone to sleep 








































sandy desolate region and few 
farmers have the means to 
finance such a venture, so the 
land, houses and all are aban- 


doned. 


Reforestation and experiment 
stations have been set up, but 
the idea is slow in permeating 
throughout the region. Schools 
in the region are buying land 
that is worthless today and 
planting pine trees that will 
someday be forests. Stevens 
Point, Westfield, Plainfield 
Schools all have school forest 
projects. 


HE State Fish Hatcheries at 
Westfield offer the region 
stock for the many lakes of the 
area, as well as trout streams so 
welcome to the fisherman. Buf- 
falo Lake, Puckaway, Green 
Lake, Wautoma, Waupaca are 


familiar words to the man who 
likes to fish. 


Except for tourists the region 
is barren . . . the towns sleep 
softly. The roar of the train is 
heard no more. The land which 
once supported pioneers has 
been laid waste. Today shad- 
ows of the towns and cities of 
former days haunt the trail, for 
they are ghosts. 


The line was established as 
the old WISCONSIN CENTRAL 
RAILROAD and was built as 
early as 1875-76. 
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Hancock Windmill Watertower and Depot. 1875 
Originally built as a part of the Wisconsin Central as were the other depots, this site 
became the town’s reserve water supply center as well as warehouse row for potatoes, 
beans and pickles 





Post Office at Coddington 


Coddington is an upland in the midst of 
the vast Buena Vista marsh in the State of 
Wisconsin. The hamlet has a school, a hill 
known as Monkey’s Hill, and five or six 
houses and marsh surrounding it for miles 
and miles. This is the Post Office, general 
store, coal offices, and school. The post- 
mistress, recently retired, contributed 40 


years of service to the community 


TH LARGEST DEPOT ON THE LINE 


Plainfield had the most picturesque and 
spacious depot on the Portage Line. It was 
on the north end of the city, and seems to 
portray some of the wealth of the soil and 

the prosperity of the merchants 
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Sharper, smoother. longer-wearing, Esterbrook 
lettering pens are preferred by professionals 
and students everywhere. 


THE ESTERBROOK PEN CO., Camden, New Jersey 
The Brown Brothers, Lid., Toronto, Canada 


Made with Esterbrook 
No.3 Lettering Pen-just 
one of 20 styles made by 
Esterbrook... 





LETTERING PENS 





LESS WORK FOR TEACHER... 
—/ 
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MURALO 4&4 Gu-s 


Art teachers in increasing numbers are turning 
to MURALO Art Colors, because they find them 
so easy to prepare, so easy to use, so adaptable 
to any surface suitable for painting. 

Children prefer MuRALO Art Colors, too. 
MURALO Art Colors spread nicely, work freely, 
dry in a hurry to a smooth, velvety finish. 


The wide range of MURALO Art 
aca Colors (there are fifteen ) permits 
ART CoLORS| You to eliminate the time wasted in 

y intermixing. The colors come in dry, 
powdered form. Students simply 
mix with cold water and they’re 
ready for immediate use. Write 
for color folder today —see why 
Muralo’s the easier way. 


Tie MURBLO Company. Guc 


STATEN ISLAND, N.Y. 
WATER PAINT HEADQUARTERS SINCE 1894 
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Aluminum Circles 
IN STOCK 


NOW! 





Wide range of gauges and 


diameters available for 


IMMEDIATE DELIVERY. 





Write for price list of alu- 


minum circles and other Fluted tray made from Metal Goods alu- 
minum circle. Write for our free folder, 
handcraft metals. “Making Aluminum Trays and Coasters.”’ 


METAL GOODS CORPORATION 


5239 Brown Avenue ¢ Dept.S.A. °« St. Louis 15, Mo. 






































TEACHERS 


Your students know the 
QUILL is old fashioned— 













































Have you told them 
about the marvelous 


This amazing new palette is per- 


fect for art classes, art students— 
because it's always in workable 
condition, eliminates messy 
“clean-ups”! Just peel off the top 
sheet and Presto!...there’s a fresh, 
paint-free surface ready for action! 
Each of ‘PEEL-OFF’s” 50 sheets are . 
specially processed, impervious to 
all mediums. It’s the most conven- 
ient painting aid ever invented! 


Over 3000 artists a month are 
changing from outmoded palettes 
to this marvelous new artist's aid. 





Approx. 9” x 12” $1.00 
Approx. 12” x 16” $1.50 











At your dealer or write to: 


JOHN J. ANTHONY 
347 Madison Ave., New York 17, N. Y. 




























= [TEMS of 
INTEREST 


Here are the latest hap- 
penings in the Art Ed- 
ucation field. The Jtems 
of Interest Editor brings you news of materi- 
als and equipment, personalities and events in 
the world of Art and Crafts. Read this column 
regularly . . . it is written especially for you. 





STUDY LIVING DESIGN while your kind- 
ness is providing food for wild birds. Here is a 
winter bird feeder filled with seeds and suet that 
brings our feathered friends near the window 
where they can be observed. For details about 
obtaining this bird feeder, write to Press Depart- 
ment, Kenyon & Eckhardt, Inc., 247 Park Avenue, 
New York 17, New York. 

STUDIO NEWS comes to us from B. F. 
Drakenfeld & Co. concerning their improved 
potter’s kick wheel—for studio or professional 
use. Ease of operation and sturdy construction 
are the keynotes of this compact piece of equip- 
ment. When the top is closed it can be used for a 
drawing board or desk. For details, write to 
B. F. Drakenfeld & Co., Inc., 45 Park Place, New 
York 7, New York. 

THE LATEST IN ERASERS has been 
developed by the Chicago Wheel & Manufactur- 
ing Company. Electrically driven, balanced to 
fit the hand, with a weight of 12 ounces, this 
instrument brings about smooth, clean erasures 
without smudge. All moving parts are com- 
pletely covered for finger protection. If you 
would like detailed information, write to Chicago 
Wheel & Mfg. Co., 1101 West Monroe Street, 
Chicago 7, Illinois. 

ROGERS ANNOUNCES NEW KILN MOD- 
ELS with such special features as regulating 
switches, pyrometers, heat indicating lights and 
temperature controls. If you would like a copy 
of a colorful folder giving details with complete 
specifications, write to Rogers Electric Kilns, 
8029 York Road, Elkins Park, Penna. 

POSTER CONTEST NEWS for 1948 has 
been released by the American Automobile 
Association. Here is the chance your pupils 
have been looking for to present their ideas 
graphically, with prize possibilities for outstand- 
ing results. For entry blanks and information 
about the subject assigned your area, write to 
Traffic Engineering and Safety Department, 
American Automobile Association, Washington 6, 


D.C. 


* * * 


NEW SERIES OF EDUCATIONAL FILMS 
have just arrived from France and are ready for 
distribution by Simmel-Meservey, Inc., Beverly 
Hills, California. These are the first educational 
films to be released since the war and include 
“PARIS—CITY OF ART” and “JOURNEY TO 
PROVENCE.” This sign of the revival of European 
art is good news to all. 


(Continued on page 8-a) 








AIRBRUSH 


LUSTRATION 


by Ben Jorj Harris 





Nothing as clear and as well-planned has 
ever been published before on the airbrush. 
This new book is in a class by itself... . 
covering definite techniques and methods, 
illustrated step-by-step procedures for pro- 
ducing finished work; and including a section 
on the art of photo retouching. 


Gives examples of finished jobs done by 
the authors and sold to such commercial 
concerns as Standard Brands, Clark Bros., B. 
F. Goodrich, etc. For anyone teaching, using, 
or intending to use the airbrush, whether or 
not he has a commercial interest in the 
technique. $4.00 Order from 


CREATIVE HANDS BOOK SHOP 


183 Printers Bldg., Worcester 8, Mass. 























Leads The Idea Parade 


in 
Illustrated 
Projects 


ABT TEACHER 


Creative 

Ideas 
Step-by-step 
Instructions 





Learning to walk before we run is the basic 
method of this book that shows us the first 
handicraft steps that are indeed exciting in- 
vitations to pupils from primary through 
junior high grades to explore the wonderous 
world of art and craft. Here are examples 
of the unique method of learning set forth in 
this book: Teach children to tear a deer 
from paper, starting wjth the letter H—teach 
the basis of color mixing by using spectrum 
birds—teach printing with an old clothes 
wringer—create a three ring circus from clay 
—have silhouette plays with pupils partic- 
ipating. These are only a few of the many 
ideas contained in this book. It’s truly a one- 
volume library of practical, illustrated art 
and craft ideas—attractively presented. 


THE ART TEACHER 


PRICE $6.00 
The Davis Press, Publishers 


183 Printers Building | Worcester 8, Mass. 


—— 
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| 
ALABASTINE 


(DRY POWDER) 


ART COLORS 
ARE OPAQUE 
All Alabastine Art Colors are ex- 
ceptionally opaque. They dry 
quickly and cover completely. 
ARE INTENSE 
The intensity of Art Colors 
amounts to vivid concentration of 
color value. Bright and Brilliant. 
ARE FREE FLOWING 
Color at the tip of the brush is the 
result of the free flowing quality 
that makes them fast working. 
ARE EASY 
TO MIX AND BLEND 
All colors are easily mixed and 
blended either as a dry powder 
direct from the can, or when mixed 
with water. You pay only for 
concentrated color. 


y USE WITH 
ALABASTINE 
auapastine “FINGER-TIP” 


| for best results in 


ART COLOR | 
Powder Finger Painting 


1s 
me Ow mapasting” WORE 















y~ 


STINE paint a rOMtGay 


cease? earns 


ALABASTINE 
PAINT PRODUCTS 

833 Chicago Drive 
GRAND RAPIDS 9, MICHIGAN 

















SPEEDBALL 


LINOLEUM CUTTERS 


Here is some of the fine linoleum block print work turned 
out at the famed East Tech. High School of Cleveland, Ohio. 
Print won a Scholastic award for Ted Urban, 12 B student. 

Speedball linoleum cutters, brayers, inks simplify your 
Problems when ordering supplies for linoleum work. Please 
specify 


LITTLE we 


%6 “SPEEDBALL’ ¥ 
%) LINOLEUM CUTTERS *® 


SSORMENT Mo. Lb 
ea) SPEEDBALL LINOLEUM CUTTERS ns 
, wets: aon LOAtHS semper re. 





HUNT PEN CO. CAMDEN, N. J. 
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- 
TEACHERS! 





ARE YOU TEACHING THE 


CRAFIINT 


DOUBLETONE 
TECHNIQUE? 




















The drawing ts 
first penciled, 
then inked on 
Doubletone 


" 


Craftint devel- 
oper is applied 
with etther pen 
or brush to the 
blaces the dark 


tone is destred. 


3 


The light tone ts next 
applied in the same 
manner completing a 
drawing with two tones 
of grey in addition to 
black and white. 


Teachers everywhere have welcomed the 
teaching of Craftint, for no art education 
is complete without the modern technique. 
The. magic-like way shading tones appear 
directly on a student’s drawing goes a long 
way in keeping student interest alive... 
And it is a practical subject, too. Double- 
tone has long been used by professional 
artists the world over. 


A SPECIAL DOUBLETONE STUDENT KIT AVAIL- $100 
ABLE TO SELL TO YOUR STUDENTS AT EACH 


i iaay ail ba 


MANUFACTURING CO. 


1625 COLLAMER AVE. * CLEVELAND 10, OHIO 














ADVENTURE 
WITH PENCILS 


Here’s another in our series of col- 
lector’s items by the renowned 
Earl Horter, in his famous “pen- 
cil painting” technique. 

This is the technique which in- 
volves the use of a range of lead 
degrees. With his favorite pencil, 
TYPHONITE ELDORADO, 
Horter achieved brilliantly beau- 
tiful effects. 


6B, 5B, 4B, 3B, 2B, and B... 


these are the Eldorado leads 
which produce the deep blacks. 
And for the lighter tones, the 
harder grades of HB and F ac- 
complish striking contrasts. With 
these drawing tools your classes 
will learn what “easy responsive- 
ness” really means! 


sient ELDORADO | 


School Bureau, Pencil Sales Dept. 135-33 
Joseph Dixon Crucible Company, Jersey City 3, N. J. 
For a print of Earl Horter’s “Byrd 
Ship” (while quantities last), and 
a sample pencil—just fill out the 
coupon below. 


Specify degree wanted: 


Sabuvs a. .o ae 
Horter Print 
Name 


Address. .... 


poem 
iS) 
z= 










































SPEEDBALL ano FLICKER ane TRADE IRARKS 


REGISTERED US PATENT OFFICE 








Kidgley B. Sappington... 
visual specialist with Boyer 6 
Briggs Advertising Service 
326 Pennsylvania Avenue, 
Washington 3,DC., letters 
his praise of Speedball: 




















“SPEEOBALL PENS HAVE 
HELPED TREMENDOUSLY 
IN MY WORK ASA VISUAL 
PRESENTATION SPECIALIST. 

| HAVE USED THEM CON- 
SISTENTLY IN VARIOUS 
GRAPHIC ART SECTIONS 
OF GOVERNMENT AND 
INDUSTRY, AND NOW AS 
AN ASSOCIATE OF AN 
ADVERTISING FIRM, 1! CON- 
TINUE TO FIND SPFEDGALL. 
PENS INDISPENSABLE.” 





a a With all four styles 

fey you canreally save 
_~ and do the 

job better.. 


WITH US AGAIN are Wolff carbon pencils, 
absent since before the war. M. Grumbacher, 
Inc., U. S. agents for these pencils, report that 
they are receiving them from the Royal Sovereign 
Penci! Co. of London, England, and are distribut- 
ing them through the regular channels. Your 
local dealer will have a supply soon. 


* * * 


THE ANNUAL EXHIBITION of advertising 
and editorial art sponsored by the Art Directors 
Club will be held in the Grand Central Galleries 
from June 1 through June 19. The exhibition is 
open to art directors, artists and photographers 
throughout the United States. Its purpose is to 
select the best from the country’s advertising 
and editorial art. 


* * * 


THE SECOND NATIONAL  SILVER- 
SMITHING WORKSHOP CONFERENCE for 
Teachers is being sponsored by Handy & Harman, 
August 2-27, in Providence, Rhode Island. The 
conference offers an opportunity for experimenta- 
tion in design, creative thinking, and acquiring 
advanced technical knowledge under a skilled 
European craftsman and teacher. To give con- 
ferees a maximum of individual help and instruc- 
tion, attendance at the Conference will be limited 
to 12 teachers from colleges, universities, teach- 
ers’ colleges and art schools, who are teaching 
jewelry making or smithing. A Committee of 
Selection will choose the conferees from applica- 
tions submitted no later than April 1, 1948. For 
further details about this exceptional opportunity 
and for application forms, write to the Craft 
Service Department, Handy & Harman, 82 Fulton 
Street, New York 7, New York. 


* * * 


AMERICAN CRAYON COMPANY an- 
nounces a new color medium, PRANG Dek-All, 
used on pottery, glass, metal, china, porcelain, 
or any hard-surfaced object. A versatile decorat- 
ing medium—bright, smooth flowing, and fast 
drying colors, indestructible to handling, and to 
common solvents such as water, alcohol or soaps. 
Forms a permanent bond with the surface that is 
painted. This new medium is equally effective 
for transparent and opaque objects. 


* - * 


BURGESS BATTERY COMPANY, Handi- 
craft Division, tells us that they have two items 
of particular interest to craft teachers and hobby- 
ists. The first is a leather and metal working set 
for embossing, tooling, veining, cutting leather, 
metal, wood, modeling paper, etc. The other, a 
Vibra-Tool with attachments, is useful for leather 
work, frosting glass, chiselling and many other 
craft practices. Obtain details on these articles 
from Burgess Battery Company, Handicraft Divi- 
sion, Lake Zurich, Illinois. 


* * 


THE BROOKLYN MUSEUM announces the 
opening recently of an exhibition entitled ‘‘The 
Glass and Glazes of Ancient Egypt.’’ Here may 
be seen jewelry, tiles, vessels, statuettes, dating 
from ancient Egypt. The most interesting of 
these objects are those of glazed ‘‘faience,’’ a 
special substance of ground quartz with a beauti- 
ful green and blue coloring. Be sure to see this 
exhibit of handicrafts that were made before 
recorded history. 








MEDIEVAL 
HISTORIC 
DESIGN 








HIS grand assembly is a result 

of careful research in the Met- 
ropolitan Museum by James and 
Rose N. Kerr. 

Here are the designs used “‘when 
Knighthood was in flower.’’ You'll 
delight in the uses possible with the 
heraldic designs. 

16 plates—each 814"x 11 ”—which 
give you a working file of 146 de- 
signs and 112 border designs of the 
great medieval period. 


4 


Price $1.50 


FAIRBAIRN PUBLISHERS 


Dept. 183 Portland St., Worcester 8, Mass. 


Please send Medieval Historic De- 
sign. Enclosed is $1.50. 


eo a . 
NS aiden teccnsssacceoscsescccihcaee EA 


CO OO FMB ocdicccscivecssseceaacs State:......0.. 
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ELECTRIC 


(CERAMIC KILNS 










@ Convenient Controls 
@ Built in Pyrometer 1 
@ Shelves Removable 


@ Long Firing Service 


Drakenfeld 
also offers high quality 


POTTERS’ KICK WHEELS 
CLAY BODIES 
PREPARED GLAZES 











B. F. DRAKENFELD & CO., INC. — 
45-47 Park Place, New York 7,N. Y. 




















More Fun for Students... 
Less Work for Teacher with 


x-acto 


HANDICRAFT KNIVES & TOOLS 















No. 78 X-acto 
Complete Carving Set 


6 different gouges; 4 routers; 2 punches; 
© regular blades; 2 3-inch blades; 1 No. 5 
and 1 No. 1 X-acto Knife; all mounted on 
handy wooden block...$5. Everything you 
need for carving wood, leather, paper, plas- 
tics. Other X-acto knives and sets, 50¢ to 

50. (Prices slightly higher in Canada.) 


WRITE FOR BOOKLETS containing projects for 
school craft classes, FREE to school executives 
ind teachers writing on school letterhead. 


‘-acto Crescent Products Co., Inc. 
440 Fourth Ave., New York 16 
da: Handicraft Tools, Ltd., Toronto 
*Reg. U.S. Pat. Off. 
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LITTLE NORWAY 
(Continued from page 222) 


weaving patterns stands in one corner, 
and everywhere there are painted chests, 
cupboards, boxes,and the carved ironing 
boards (mangletre) which were a young 
man’s engagement gift to his fiancée. 
One large glass case contains a marvel- 
ous collection of silver filigree jewelry. 


Several other buildings are no longer 
open to the public because they are too 
far from the main settlement. They in- 
clude a hunting lodge far back in the 
valley and a herdgirl’s cabin (saeterhus) 
up on a hillside, which now houses a col- 
lection of rare Norse literature. 


Though no attempt is made to adver- 
tise Little Norway, more than 150,000 
people from all the states as well as sever- 
al foreign countries have come to admire 
what is considered one of the finest pri- 
vate collections of Norwegian antiques. 
Little Norway is patterned after the open- 
air folk museums in Norway,a movement 
started by Sandvik in the latter part of 
the nineteenth century, but is the only 
one of its kind in America. 


DESIGN IN NORWEGIAN 
HANDICRAFTS 
(Continued from page 230) 


that each of us drew with his first com- 
pass, and the diamond and triangular 
cuts used in chip carving. A small Greek 
cross with three small circles at the end 
of each arm is widely used in the pecu- 
liar burned-in designs found on a great 
many boxes. 


Among the difficulties now confront- 
ing those of us interested in the folk arts 
of the various nationality groups are the 
problems of making the designs readily 
available, of making their characteristics 
well known, and of adapting them for use 
by present-day craftsmen. American pot- 
tery, silver, textiles, and any number of 
products could profit by knowledge of the 
existence of the tremendous fund of de- 
sign material brought to the new settle- 
ments in America by immigrating Poles, 
Germans, Italians, as well as Norwegians. 


What every “oul 


should know @ 
about... * | 


eo 


CASTELL 


the Daaurng 70 Done of He Aaa Cz 


Ask your instructor—ask any professional man 
of stature and he will tell you that — 


*CASTELL is the world’s standard of quality. 


*CASTELL graphite is milled according to the 

secret micrometric process of old world 
craftsmen whose experience goes back 
to 1761. 

*CASTELL's 18 controlled tones of black are 
incomparable in uniform excellence . . . the 
H's can be sharpened to a needlepoint with- 
out breaking — the B’s can be chisel-pointed 
for broad black strokes without flake or 
crumble. 

At the outset of your career, get the CASTELL 

habit. Still sold at the pre-war price of 


15¢ each..less in quantities 


FABER CASTELL 


agx 4 
peNCiL COMPANY! wwe NEW 













seco RARE SR 


$e. 
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So Easy!. . 


useful training in 


Textile Painting 


wih BRILLIANT 


ALPHACOLOR 


. So Much Fun! 


And so Practical—here's 
adding 








bright washable colors to 
blouses, scarfs, linens. Chil- 
drentake real pridein decor- 
ating ponene apparel and 
in making useful gilts. 


Write for: 

“Textile Painting with 
Alphacolor’—A folder of 
fresh ideas and stencil de- 
signs. Send 10 cents to cov- 
er cost of handling and mail- 


ing. Address Dept. SA-C8. 
WEBER COSTELLO COMPANY 


CHICAGO HEIGHTS, ILL. 
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A PERFECT COMBINATION 
FOR ART CLASSES 


Gane Cnead's 


PREPARED OVERGLAZE 
FINE GLAZED CHINA 


Here’s a combination that means really 
worth-while achievement for art and craft 
students, hobbyists, etc. 


A complete assortment of unusually at- 
tractive pottery pieces, professionally 
glazed, specially selected by Jane Snead 
for decoration with overglaze. 


Plus Jane Snead’s new PREPARED OVER- 
GLAZE-29 brilliant colors in ready-mixed 
liquid form. Easy to use, adaptable toa 
wide variety of decorative techniques. 


Order from your school jobber or local art 
supply dealer. Or write us for complete in- 
formation and prices giving your dealer’s 
nameand address. Special school discounts. 
Complete catalog of Jane Snead Guaran- 
teed Potter’s Supplies free on request. 


Jane Snead CERAMIC STUDIO 


INCORPORATED 














ry OLSHOP 
in YOUR HAND 


The First Tool of This Type— 
Today's Finest! 


Handee is the tool of experts, 
ideal for beginners too 
because it's quick, deft, 
easy to handle. Used by 
hobbyists to make wood 
carvings, ship, plane and 
train models, costume 
jewelry, to engrave on 
glass, tool leather, etc. 


HANDEE “’ .3o°'usts 


Handee grinds, drills, routs, cuts, carves, sands, 
saws and engraves on metal, alloys, wood, plas- 
tics, linoleum, horn, bone, etc. Runs at a cool 
25,000 r. p.m. AC or DC. Wt. 12 02. In carrying 
case with 40 accessories $27.50. HHandee only 
with 7 accessories $20.50. 


NEW PLASTIC-CRAFT KIT 


For students interested in in- 








ternal plastic carving—a fas- 
cinating hobby. Contains 
special plastic cutters, buffers, 
sanding discs, buffing com- 
pounds, dyes, cement, a 
liberal supply of clear plas- 
tics, and instructions. $6.95 


Write for Catalog 


CHICAGO WHEEL & MFG. CO. 
1101 W. Monroe St., Dept. SG Chicago 7, lil. 
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All books for review should be mailed to 
Book Review Editor, School Arts Magazine 
Box 2050, Stanford, California 


THE ART OF POLAND, by Irena Piotrowska, 
is published by The Philosophical Library, Inc., 
15 East 40th Street, New York 16, N. Y. 

In a continuous narrative, the author discusses 
those aspects of Polish art which should help the 
reader form his own views on the subject and 
become familiar with its unique manifestations. 

The book is divided into thirty-four chapters, 
devoted to architecture, sculpture, painting, 
graphic arts, decorative arts, folk art, and art 
protection. Halftone illustrations of fine Polish 
art work clearly emphasize the value of past and 
present work, 

The object of this book is to draw the reader's 
attention more to the versatility and vitality of 
Polish art rather than to account for each epoch 
in its development. 

This book has 238 pages containing 160 illus- 
trations. 


TREASURY OF AMERICAN DRAWINGS, 
by Charles E. Slatkin and Regina Shoolman, 
published in September 1947, by Oxford Press 
114 Fifth Ave., New York 11, N. Y., and is priced 
at $7.50. 

The teacher and student of the Fine Arts will 
find this book a valuable reference of America’s 
old and modern masters. It gives American Art a 
fresh interpretation and enables the reader to see 
the pattern of the American artists’ drawing as a 
whole. The author stresses the American tradi- 
tion as an indigenous development influenced by 
new materials, social forces, and local art 
influences. 

One hundred and sixty-three plates, the origi- 
nals of which are to be found in museums and 
galleries throughout the country, give the reader 
a fascinating record of American illustration 
from the seventeenth century up to the present. 


AMERICAN BOOK ILLUSTRATION, edited 
by Henry C. Pitz, was published by the Ameri- 
can Studio Books, 581 Fourth Ave., New York 
16, N. Y. The price is $7.50. 

Approximately 9 by 12 inches, the book has 
128 pages and portrays the work of some 140 
American illustrators. Presented by an experi- 
enced and able illustrator, it is believed to be the 
first publication to attempt a cross section survey 
of talented American illustrators. It should be a 
fascinating addition to the library of layman, book 
collector, and student. 


THE ART OF HOOKED RUG MAKING, by 
Martha Batchelder, is published by The 
Manual Arts Press, Peoria, Illinois. The price 
of the book is $3.75. 

If you would like to make a hooked rug but 
have never actually tried it, this little book will get 
you started. It describes the simple equipment 
necessary and contains pages of designs—both 
elementary and more detailed—suitable to the 
long-lasting, warmly old-fashioned hooked rug. 

It is 7 by 10 inches in size, and has 159 pages— 
the majority of them devoted to illustrations. 








Create Your Jewelry 


JEWELRY 


It’s Stimulating 
It’s Instructive 


x Desi 





Asa handbook for beginner or skilled craft 
man, JEWELRY MAKING AND DESIGN 
gives the essential helps, tips, and short cuts 
for producing the skillfully made and beaut 
fully designed jewelry 

Instructions are described in detail with 
accompanying illustrations which say “here's 
the way you make this’’—or “hold the tool 
this way’’—there are 216 illustrations of pro 
cesses and instructions 

How to make jewelry is given in the 
tested and proved problem method. There 
are 25 problems and projects which show 
you how to saw, ‘file, bend, carve, emboss, 
solder, set stones, polish, cast, hub and die 
cut, and stamp jewelry, and the application 
of designs. 


Send for your copy today. The price only 
8 


THE DAVIS PRESS, Inc., Publishers 
183 Portland Street Worcester 8, Mass. 











i for all young Americans— 


ART 
for YOUNG AMERICA 


Our ‘‘best-seller’’ text! The first effec- 
tive book acquainting students with the 


by Nicholas, Trilling, Lee 


importance of art in life around them. Em- 
phasis is on appreciativeart activities with 
many suggestions for creative art activities 
as well. It presents the fundamentals which 
are necessary for the understanding and 
use of art and lays a practical foundation 
for more specialized courses in the arts 
and crafts. 


Loved by the young Americans who use 
it and invaluable to their teachers. $2.60 


**A book which outlines 
a broad program of art 
to fill the need of a text 
for a general art course- 
of value and interest for 


\ 


‘ ome — tal- 
4 \\aRT hie 
y Order f 
| Minoctca raer from 
t PI CREATIVE 
l | ani oe HANDS 
; pate BOOK SHOP 


183 Printers Bldg. 











Worcester 8, Moss. 
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Three inch A 20 cents 
tubes J: " each 


WATERCOLORS 


TALENS & SON, Newark 5, N. J. 
Makers of the REMBRANDT COLORS 
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THE CRAFTSMAN 





- - - @ guide to ordering and 
working with sterling silver. 
send for your free copy today. 


craft service department - handy & harman © 
82 FULTON STREET, NEW YORK 7,N. Y. — 








MODERNized PICTORIAL 
PERSPECTIVE by Cooper 


A New Edition being planned. Price to be higher. 
SPECIAL SALE PRICES 
on the books listed below. 
The $1.20 book at TWO for $1.20 
The $1.80 book at ONE for $1.10 


ORDE R NOW! Sead ie wit pone order. 


Size of Book is 5” x 7” 
Printed Cover and hinge 
Stiff leather-paper cover, $1.20 
Cloth bound. Library style, $1.80 Box 2 


Enclose money with your order 
Mail to T. Heaton Cooper 
5211 - 14 St., N.W. 

Washington, D. C. 











Pollery Sufiplios 
and Equipment 
| 


Write for Pottery Catalog 
AMERICAN ART CLAY CO., Indianapolis, Ind. 
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NEW... 


SIMPL FleD 
PERSPECTIVE 


By Wituiam Wirt TURNER 
Professor and Head of the 
Department of Engineering Drawing, 
University of Notre Dame 


SOUND TEXTBOOK on the theory and 

A practice of perspective drawing. 

Equips the user to make architec- 

tural, mechanical, and production drawings 

such as the exploded views finding increas- 
ing use in manufacturing. 


Develops the subject in clear-cut, grad - 
uated steps to build up a mastery of prin- 
ciples and to present a full understanding 
of the reason for each step followed in the 
practical preparation of the drawings. 
Construction procedures are given on each 
drawing. Problems are solved in detail. 
98 Figures and Illustrations. Teacher's 
Manual available. 


243 pages, $5.00 





THE RONALD PRESS COMPANY 





tS East 26th Street, New York 10 











CREATIVE New 
CERAMICS 


KATHERINE MORRIS LESTER 


The greatest number of suggestions for 
attractive finished pieces ever found in a 
book for beginners. Linking her ideas with 
popular forms of the past along with modern 
projects, the author presents a complete book 
on the ceramics crafts. Discusses and dem- 
onstrates not only how to make perfect tiles, 
figurines, pottery, etc., but also how to pre- 
pare and cast both plaster and rubber molds 
and how to design ceramic projects. $3.75 


New  LET’S WHITTLE 


LEROY PYNN - - $2.50 


GEM CUTTING New 


J. DANIEL WILLEMS $3.50 


| THE MANUAL ARTS PRESS | 
1667 DUROC BLDG., PEORIA, ILLINOIS 
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YOUR LIBRARY OF TEACHING TOOLS 


CARTOONING PLUS GOOD DRAWING 
Teach pupils to ‘‘draw a laugh” with this 
funful book $3.25 

CREATIVE ART CRAFTS, BOOK 1 
Packed with projects on paper, toy, relief 
crafts $4.25 

CREATIVE ART CRAFTS, BOOK 2 
Over 500 projects on cardboard, wood, 
cloth, metal $4.25 

PLANNING and PRODUCING POSTERS 
A complete course on poster fine points 


and fundamentals $3.25 





THE ART TEACHER 
Amazing variety of pictured projects, 
grades | to 10 $6.00 
JEWELRY MAKING AND DESIGN 
Handbook giving every aspect of this fas- 
cinating craft $8.95 
GUATEMALA ART CRAFTS 
A picture trip to design-rich Guatemala 


showing skillful handicrafts $3.25 


ORDER FROM THIS COMPLETE ART 
AND CRAFT LIBRARY .. . TODAY! 














SCHOOL ARTS MAGAZINE 


183 PRINTERS BUILDING, WORCESTER 8, MASSACHUSETTS 








Sane Griffith 


ELECTRIC CERAMIC KILNS 





Scientifically built for accuracy and 
dependability. Kilns used for ceramics, 
china painting, glass decorating, and 
} metal enameling. Front panel controls. 
Pyrometer indicates kiln temperature. 
| Fires up to 2000°F. Interior chamber 
size—12” x 14” x 10”. Write for 
information. $180.00 F.O.B. Phila., Pa. 


for FREE COPY of “Handbook ond 
— List” listing our wide oe 
of KILNS, CLAYS, GLAZES an 
POTTERY SUPPLIES. 
























POTTERY HOUSE 
23°"MAPLEWOOD AVENUE 4 
Dept. SC, Philadelphia 44, Pennsylvania 


































OIL 
COLORS 


WATER 
COLORS 


PASTELS 
BRUSHES 


M. GRUMBACHER 


464 WEST 34th STREET. NEW YORK |. NEW YORK 


MM. GRUMBACHER OF CANADA LTD. 179 KINC STREET W TORONTO ONTARIO 






























Novel Braid Suspender Kits 
(Will make 4 pair suspenders) 


This kit contains 10 yards of 
multicolored braid banding, felt 
flowers, leatherette button tabs, em- 
broidery thread, and _ instruction 


sheet... FREE CATALOG. 
K104 Price complete $1.59 


plus postage 


FUN WITH FELT CORP. 
390 Fourth Ave., New York 16, N. Y. 








HELLO THERE! 


In some sections of the country spring is pre- 
paring to open a cautious eye—but if you’re as 
impatient as we are, you can go out to meet 
summer in the beautiful island of Cuba, where 
it holds sway throughout the year. 

The National Tourist Commission of Cuba in- 
vites us to visit the ‘Holiday Isle of the Tropics” 
by way of their booklet that brings the beauty of 
sun, sea and shore to you in beautiful colored 
photographs, charming word pictures. Here we 
see old colonial streets like a bit of Spain, with 
tiled roofs, time-mellowed buildings reflecting 
the warm glow of the sun, and brilliant tropical 
foliage. See Morro Castle, overlooking the beau- 
tiful deep blue of the Bay, as it greets you from its 
inspired setting. Truly a symbol of the romance 
of Cuba, this fortification was constructed in 1597 
as a defense against pirates and stands today as a 
reminder of the colorful past, as well as an ex- 
citing present, that makes this island the mecca 
of beauty-seeking tourists. 

Modern transportation has made the trip to 
Cuba but a step into summertime—to spots with 
names as rhythmical as the beat of exotic Afro- 
Cuban music—Varadero Beach, Malacon Drive 
Hanabanilla Falls, The Prado. For those seeking 
travel in a foreign land that has all the lure of 
distant countries plus easy access by plane or 
boat, Cuba is the ideal destination. 

Now for definite information to help you plan 
your Cuban trip. In addition to the colorful book- 
let ‘Holiday Isle of the Tropics’” mentioned above, 
the Cuban Tourist Commission offers you a copy 
of “Havana Weekly,”’ a pocket guide of such com- 
plete and diversified information that you'll 
feel yourself already in Havana as you read about 
outstanding places to eat, embassies, legations 
and consulates, chambers of commerce, clubs, 
schools, sight-seeing ‘musts, exciting sports 
such as Jai-alai, and all the other information that 
makes your Cuban trip one of happy assurance. 

Prepare for your island-wonderland trip today 
by sending for “Holiday Isle of the Tropics” and 
“Havana Weekly” from HAPPY HOLIDAY, 183 
Printers Building, Worcester 8, Mass. With 
sincere thanks to the Cuban Tourist Commission 
for their hospitality and help, I am on my way 
once more in search of more “booklet trips’’ for 
you. I'll meet you in the next issue! 


HAPPY HOLIDAY 











500 Art and Craft Books 


A new edition of our big cat- 
‘W. alog is just off the press. 1 lists 


over 100 different classifica- 
tions of Art and Craft books. 
Write us today for your 


FREE COPY 


Watson-Guptill Publications 
349 Hudson St., New York 14, N.Y. 
Publishers of AMERICAN ARTIST Magazine 




















12-a 





Art, Handicraft 
ATTENTION! six 
» School Supply 
Dealers! 


Our new CVH Plastic Reliev: 
Introductory Deals No. 1 an 





2 are ready for shipment. 


Contact your distributor for 
particulars or write direct to 











A COMPLETE LINE OF 











- POTTERY SUPPLIES 


| KILNS—GLAZES—COLORS 
| MOLDS—CLAYS—EQUIPMENT 


Ready prepared, low fired bodies in 
dry or plastic form for the beginner 


LPASCO ) orthe professional. Exceptional uni- 
form quality. Write for catalogue for 


a complete list of potters’ supplies and prices. 


POTTERY ARTS SUPPLY CO. 


Manufacturing Ceramists 
2554 Greenmount Ave. Baltimore 18, Md. 

















NEW] * . e . 
Craft and Hobby 
@NElele - 


Many interesting projects in Wood, 
Leather, Metal, Plastic, Felt and Cork 


CERAMICS, WATER COLORS, CRAYON, 
CHALK, TEXTILE COLORS 


Many Art Craft Tools 


Catalog FREE to Teachers- -Others Send 
10 Cents, stamps or coin 


Western Crafts and Hobby Supply Co. 


213-215 E. 3rd St., Davenport, Iowa 


SHELLCRAFT SUPPLIES 


Free illustrated wholesale catalogue of 
shell, metal and plastic parts used in creat- 
ing costume jewelry, flowers and novelties. 


e 
a} 
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Detailed Instructions and Designs 
Dependable Quality, Prompt Service 





FLORIDA SUPPLY HOUSE, INC. 


BRADENTON, FLORIDA 














FREE /AnTs~Charts 


= Make beautiful things of plastic, 
* leather, wood, basketry, reed, 
sworn Weaving, printing and 






with looms, books, and instruction 
aids. Complete tools and supplies 
for schools, home, shop crafts, an 
art courses. 


J. L. HAMMETT CO. 
264 Main Street Cambridge, Massachusetts 
EDUCATIONAL MATERIALS SINCE 1863 
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A Folio Rainbow 


of Bright Teaching Ideas 


ART METAL CRAFT 

9 plates of illustrated, step-by-step in- 
structions on tooling, etching, cutting and 
shaping metal for attractive and useful ob- 
jects. 8 double sheets of designs, patterns, 
directions. $2.00 


LEATHERCRAFT 


9 single-page instruction sheets,8 double 
pages of design ready for application in 
tovling and modeling leather. Inside folio 
gives complete instructions. $1.00 


MEXICO 


Visit Mexico through these first-hand 
photos and design sheets that show the 
designs resulting from the blend of ancient 
Spanish and Indian civilizations. Use the de- 
signs as self-starters in your design classes. 


$1.00 


LETTERING 


21 plates and 15 alphabets give you the 
key to lettering for posters, monogram, and 
illuminated lettering. Inside folio cover tells 
the complete story of the art of lettering, 


including equipment and its use. $1.00 
! 
USE 
THIS [_] Payment enclosed 
ONVENIENT 1 © Art Metal Craft 
1 (| Leathercraft 
ORDER =, © Mexico 
1 (| Lettering 
FORM 
' Name 
| Street 
) RL eT 


INDIAN ARTS 


A portfolio visit to Pueblo and Navajo 
land, with 27 plates, 3 in full color, showing 
pottery, weaving, beadwork, basketry . 
plus authentic design plates. $1.50 


SIMPLIFIED 
MODERN DESIGN 


Inhibitions take a holiday—with resulting 
creative designs torivalany menagerie. 18 
plates include basic lines for individual 
design adaption. $2.00 


TEXTILE DECORATING 


Key to a world of creative activity for 
young and old, this folio includes designs 
and instructions for block prints, batik, 
tied and dyed, resist and relief prints. $1.00 


PICTORIAL 
BLOCK PRINTING 


16 plates of design and instructions for 
creating your own block prints. Linoleum 
cutting, printing methods, inking and proof- 
ing all included. $1.00 


SCHOOL ARTS, 183 Printers Bldg.,Worcester8, Mass. 


Please send the items checked: 


[_] Charge my account 


[_] Indian Arts 

(_] Simplified Modern Design 
[_] Textile Decorating 

(_] Pictorial Block Printing 





tion. Simplifies ordering for 
teachers of art, metal, or jew- 
elry. Ask for your copy stat 
ing school position 





METAL CRAFTS SUPPLIES 
AND EQUIPMENT 


FOR TEACHERS AND CRAFTSMEN 
@ Metal-Working Tools 
@ Books and Portfolios 
@ Stones—Enamels—Findings 
@ Metals in Sheet and Wire Form 
New catalog S in prepara METAL CRAFTS 
SUPPLY CO. 
10 Thomas Street 
Providence, R. I. 








FREE 
Mew 


SUPPLEMENTARY 
CATALOG OF 


CRAFT SUPPLIES 4 


WRITE FOR YOUR 
COPY TODAY! 






| oe Honalicnalt ( CO., INC 


45-49 SO. HARRISON ST., EAST ORANGE, N. J. 





COMPLETE STOCK OF 
LARSON LEATHER 


For everything in leather when you need it 
—consult Larson Leathercraft Headquarters. 
Wide line to choose from. Moderate priced 
tooling leathers as well as top quality calf- 
skins. Prompt shipments. All tools, materials 
and instructions for making gloves, belts, 
purses, woolskin toys and mittens and many 
other useful items. 


Send for FREE catalog 
J.C. LARSON COMPANY 


4242 Arthington Street Chicago 24, Illinois 











PROJECTS 


NEW BELT 
DESIGNS — 
LEATHERCRAFT Sat 
MATERIALS alec 


47 Popular Western and Novelty Designs. Full, 
simple directions on each sheet. Send today! No. 
397—only 75c. Also 10 new and different handbags 
including popular shoulder strap type. Complete 
portfolio and instructions. No. 332—only $1.30. 
Quality Leathercraft Materials and Fittings for 
29 years. 





Write for Catalog 
W. Jackson Blvd. 


OSBORN BROS. aa 6, il. 
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=SERAMO CLAY== 
Makes Its Own Argument 


It bakes in an ordinary oven. It is econom- 
ical because there need be no waste. The 
colorful Enamels, which can be mixed, make 
possible satisfying harmonies. A fine lustre 
can be produced by rubbing with a soft cloth. 


More features are told in descriptive fold- 
er. Would you like one, with price list? 


FAVOR, RUHL & COMPANY, Inc. 
425 So. Wabash Ave. 


Chicago 5, Illinois 
SA 3-48 
























































































SUMMER SESSIONS - - 1948 


Professionalized courses in arts and crafts, 
art supervision, research, and mural paint- 
ing in schools; oil and water color painting, 
freehand drawing, architectural design, 
and art history and research. 

Well-rounded program of academic, pro- 
fessional, and vocational study, including 
more than 450 courses in 40 fields. 
Inter-Session—June 8 to June 25 

Main Summer Session—June 28 to August 7 

Post-Session-August 9 to August 27 
August 9 to September 18 


For further information address: 
DIRECTOR OF SUMMER SESSIONS 


THE PENNSYLVANIA STATE COLLEGE 


Room 111 Burrowes Building 
STATE COLLEGE PENNSYLVANIA 

















THE INSTITUTE 


OF CHICAGO 


SUMMER 
SCHOOL 


Teaching Training, Crafts, Fine and Com- 
mercial Art Classes. Accredited. 
Summer Term, June 28, 1948 


For Catalog, Box 71 
Michigan Avenue at Adams St., Chicago 3, Ill. 











PRATT INSTITUTE 


THE ART SCHOOL 
DEGREE COURSES..... Architecture, Art Education 
CERTIFICATE COURSES... Advertising Design, Illustra- 
tion, Industrial Design, Interior Design, Textile Design. 


Catalog on request 


JAMES C. BOUDREAU, Dean, Brooklyn 5. N. Y. 











DIRECT PROJECT TRAINING 

j Day, Evening, Saturday 

ACADEMY and Sunday Classes. 

Commercial Art « Illustration 

of Cartooning * Drawing « Painting 

Dress Design « Fashion Illustration 

FINE ARTS Interior Decoration « Art Essentials 
Write for free Catalog 


CHICAGO 






Founded 
1902 18 S. MICHIGAN AVE., CHICAGO 3, ILL. 





ART ACADEMY OF CINCINNATI 
Oldest art school west of Appalachians. Under 
roof of Cincinnati's distinguished Art Museum. A 
“‘climate’’ where artists grow naturally. Thorough 
grounding before specialization. Drawing, Painting, 
Sculpture, Portraiture, Graphic Arts, Photography, Commer- 
cial Art, History of Art. Endowment enables modest tuition. 
Limited enrollment. Summer term: June 14—Avugust 6. 
Write for catalog 
Martha S. Tieman, Registrar Eden Park, Cincinnati 6, Ohio 








Jane Cnead SIMPLIFIED INSTRUCTION 
POTTERY - CERAMIC ART 


Coma. personalized courses for career or hobby. New, 
simplified methods. Veteran approved. Write for free catalog, 


Jane Snead CERAMIC STUDIO, INC. 








Dept. B, 1822 CHESTNUT ST., PHILADELPHIA 3,PA, 
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School of Design for Women —— 
104th §=Year. Textile design, 
commercial illustration, adver- 
tising art, art oe fashion 
design, fashion illustration, paint- : . . 
I N ST I T U T E ing, interior decoration, crafts. The RIGHT pencil for the RIGHT job 
Diploma and degree courses. KOH-I-NOOR PENCIL COMPANY, INC 
Day, evening, Saturday classes. BLOOMSBURY, NEW JERSEY 
Residences. CaTALoG Be ¢ ae 
OF 1328 N. Broad St., Philadelphia 21, Pa. 
LINK SUSPENDER KITS 
ENJOY studying the Arts in Po ee our oa sang ede pes 
ts, we are offering them in Natural Calf fo 
HISTORIC—PICTURESQUE SANTA FE, 75¢ per kit, postpaid. Two styles to choos 
NEW MEXICO from, leather loop, or metal clip style. Aj) 
Fine and Commercial Arts, Crafts, Music, Color, Design kits complete with stitched elastic sectio: 
SUMMER SESSION—JUNE 21 - AUG. 14 Money-back guarantee 
HILL AND CANYON SCHOOL OF THE ARTS Robert J. Golka Co., 400 Warren Ave., Brockton, Ma 
1005 Canyon Rd. Santa Fe, N. M. = 
Write Stanley G. Breneiser, Director 
THE TRAPHAGEN SCHOOL | ,, COLORS by Sargent 
OF FASHION... FOR RESULTS Tempera - Finger Paint - Partels - Chalk-inks - Crayons 
ou ———— a ond yy Write For Complete Catolog 
elebrated Graduates. Top honors for 25 years. 
Professional methods for beginners or advanced stu- ART CRAYON CO., INC. 
—; eng ve Drawing, Sketeving. += Sense, Styl- American Artists’ Color Works, Sargent Building 
ing, Fabric Analysis, Fashion Writing, Interior Decor., . 
Window Display, Draping, Patternmaking, Grading, Draft- 5601 First Ave. Brooklyn 20, N. Y. 
ing, Dressmaking, Remodeling, ve amen | pes 
Teacher Training, Approved by Regents. Day and FE 
Traphagen Training Pays Lifetime Dividends . . . Send for Circular 9 Every Teacher Should Have === 
TRAPHAGEN, 1680 Broadway (52d St.), New York 19 
UNIVERSAL’S 
New Supply Catalog 
* * Fabel! * te FREE TO TEACHERS 
Ste 50¢ to others-rebated on first order for $2.00 or more. 
UNIVERSAL HANDICRAFTS SERVICE, Inc. 
Ww A T E R C O y O R S 1267 Sixth Avenue, New York 19, N. Y. 
are. brilliant 
Complete line of artists’ materials 
Art Books 
c ‘ 
; vj Fiow to Lau Artists’ Rubber Cement 
aes a ANIMALS Moulding Rubber 
ae A S S RUBBER CEMENT CO. 
Walter + Foster 314 .N. Michigan Ave., Cen. 3373, Chicago 1 
L Gy WILL FIND ALL NEW DRAWINGS 
CATS, DOGS, SHEED LIONS. BEAR 
4 S S OTHER 
| Sura aera ee LEATHERCRAFT NEWS! 
yOUR DEALER Has IT OR it's the 1948 Edition of “The Leather 
SEND #9® To workers’ Bible'’ Completely illustrated 
WALTER T. FOSTER catalogue and textbook. Instructions 
bey 456 descriptions and actual leather samples 
Guaranteed to exceed any expectation 
LAGUNA BEACH, CALIFORNIA or your money refunded. $1.00 Postpaid 
PELCLAKL LEATHER OF CALIFORNIA 
271 -12th St. Dept. SA3, Oakland 7, Calif. 
How to decorate burnt wood etchings, glorified glass AN INVITATION T0 LEARNING 
plaques, mn rite fr — -_ Sapper craft, etc. 
rite for catalog . 
WAVER & CHANDLER Write for our catalog of crafts 
901 W. VAN BUREN STREE both new and old, tried and true. 
HOUSE OF CRAFTS 
118 E. 28th Street, New York 16, N. Y. 
CRAFTS THAT APPEAL! 
Fascinatin ich h. be nch nhanced into 
wea psa mangeabrocdaned eo H E R E i 7 l Ss! 
Wooden Plates, Boxes, Bracelets and a multitude of Shellcraft projects for the classroom! Specially a gned 
other sturdily constructed items all ready for your jewelry making kit. For 15 students, complete $2.95. For 
magic transformation by coloring or carving. No 30 students, complete $5.00. Specially designed kit rf 6 
extra tools or equipment requir different What-not shelf animals. For 18 students,$2.95. 
Easy todo. Inexpensive For 36 students. $5.00. 
“ — _ onginal gifts sie Complete shelleraft supplies wholesale 
.. Colortul Catalog — packed. with ,. ~eSHELART STUDIOS 
Santen Jos eugussiions — Valuable 3202-6thStreet, South St. Petersburg, Florida 
others 10c. technique tips 
THE O-P CRAFT CO..INC.. SANDUSKY. OHIO 
LEARN AT HOME Our advertisers will like to 
TO BE A PORTRAIT ARTIST ” i . a 
You can learn portrait painting at home k NOW VOU SAW thet a ads 171 
in spare time. per ge . graduates. 4 " 
One pupil was pai 450 for portrait. ie y oi 7? 
Many sell Pontes for $25 to $100. Stu- SC HOOL ARI S. I le aS¢ 
dents lo to 65. Easy tuition payments. : - a Ore om 
eneeae Guemenm tell them so when answer 
121 Monument Circle, Room 153, Indianapolis 9, Ind. , 
Send me FREE booklet and outline of lessons. ing an ad. 
Name _ =a . — 
Cig. ; ____ State _— — 
Sc! 
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A PREVIEW OF SPARKLING IDEAS 


Our editorial department has just released the good news about the 1948-49 
volume of SCHOOL ARTS. International in scope. . 


... these ten project and idea-packed issues bring you, from September to 


. specific in application 


June, outstanding art and handicraft news of the United States and of the world. 


SEPTEMBER CERAMICS AND DECORATIVE ARTS 


lesigning in handicrafts and industrial desiar 
structions for the art classroom. Native art: 
jrate la 
OCTOBER HOLIDAYS 
m holida e i 
la tle the 
NOVEMBER~ BRAZIL 
lerr om met} V 
I iter I k 
DECEMBER CHILD ART 
€ t expre I 
hild j p! 


JANUARY NORTH AMERICAN HANDICRAFTS 


Handicrafts and arts, native to the United States. C 


of aft projects tor grade and advanced students. 


FEBRUARY ART MATERIALS AND EQUIPMENT 


New materiais tor scnoc 


MARCH 


Tools 


INTEGRATION 


ctic 


‘es as they integrat 


APRIL--COMMUNICATIVE ART 


Advertising sommercial art, poster 
int methods for elementary 
Gest =chniques. 
MAY—HOME AND TOWN 
ch mmunity 1 home decora 
lesign. Interior decc n 
r igg or classroom use 


JUNE—DRAWING, PAINTING AND SCULPTURE 
The f ; 


4lums 


jraqces. 


creative expressior 


Cir 


iacte 
ADje© 


n schoolroom 


e wit 
Wiili 


ati ne 
practice. 


1 in the elementary 


SHARE YOUR TEACHING IDEAS 


WE INVITE YOU to share y 
ful projects with others in the art and 


f SCHOOL ARTS. Submit your art: 


190 


, wr 1 wl aanae 1 ohianiioa fae me af ata Dt aon in — 
rom your classes and studio for possible publication in future 


SCHOOL ARTS solicits articles of a descriptive nature 


mphasize creative projects; the materials used, skills gained 


sir value in educational development. 


DRAWINGS for reproduction are of most value when ren 
lirm, continuous black India ink; line of about one-thirty-second 
ne-sixteenth inch in width. Drawings should be one and one-half 
es the proportion of the printed size. These specifications do not 
ply to examples of classroom work. which are acceptable in original 
m up to dimensions of 2 x 3 feet. Please send photographs only of 


eriments exceeding these dimensions. 


e your teaching discoveries 1 
raft field through the page 


crafts projects and exper! 


TYPED MANUSCRIPT should be d 
Z )O0 WOI is. 


REMUNERATION 


material to our subject, rather than 


MATERIAL is due 


A 


is based on the edu 


at our editorial offices 


before the issue will be published. 


PLEASE SEND MATERIAL for publication to 
SCHOOL ARTS MAGAZINE, Box No. 2050, Stanford, California. 


space or length of the art 
Payment for contributions is made at time of publication and SCHOOL 
ARTS retains full rights to all published material unless < 


1greed 
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“A HANDBOOK oF DESIGNS” 


By Gordon deLemos. Complete handbook 50 
f all’craft designs and how to use them. $ 


This remarkable book contains 118 pages of per 
practical designs for various crafts—borders, book 
rosettes, stenciling, metal and leather tooling, block print- 
ing, glass etching, landscapes, wood carving, costume 


| ' 
y others including color suggestions. 


iy. Write for Catalog on Craft Supplies. 


jewelry, and m 


an 
Send for copy tod 


CLEVELAND CRAFTS 
770-774 Carnegie Ave., Cleveland 15, Ohio 
3311 Milam, Houston 6, Texas 
; 108 W. Mulberry, Baltimore, Md. 
528 E. Lafayette, Stockton, Calif. 


























CERAMIC. ELECTRIC KILNS 


Another User Writes .. . PRICED 
“We use Rogers Kilns in our studio.” FROM 
Reading, Pa. $29.50 


Enjoy superior, more satisfying 
firing results . . . with a Rogers. 


Two Models—Five Popular Sizes 
Write for interesting folder 


ROGERS Electric Kilns 


Dept. 20 
8029 Old York Road, Elkins Park, Pa. 











REVELATION ELECTRIC KILNS 


Two practical sizes suitable for school and 
studio. Equally efficient for pottery, over- 
glaze decoration, enamels on metal or glass. 


Slips and glazes by the pound. 
Ceramic Processes by Mary Chase Stratton 
Replacements for oil and gas kilns 


Circular on request 


REVELATION KILNS 


10125 E. JEFFERSON AVE., DETROIT 14, MICH. 








“Everything for 


Plastercraft” 





New FELT FLOCK FINISHES in 16 Colors! Easily ap- 
plied to any surface. Catalog Free 
BLUE RAPIDS SUPPLY CO. 
505Main St. Blue Rapids, Kansas 














It’s Connolly’s for 
Craft Leather 
For the Best Results Use 
GOOD LEATHER 
Tools Accessories Lacing 
Catalog on request 
Mail orders filled promptly 
J.J. CONNOLLY 
Founded in 1892 
181 William St., New York 7, N.Y. 


For Over 50 Years 


CONNOLLY 


has meant 


LEATHER 


to the Discerning 





Craftsman and 
Manufacturer 





A * Joly * * 


A as te Oe ae On On OR OR a.) 
are dependable 








A post card 
brings you a free 
catalogue of 
SCHOOL ARTS books 

















subjects. 


with this ‘‘double check’’ method of 


183 Printers Building 





A Two-Book 


Craft Library 
Keyed To 


Your Teaching Needs 


STIMULATING PROJECTS—lIt's easy to find the right project for th 


right time. 500 projects ineach book guarantee seasonable, interesting 


AMAZING VARIETY—Each book is dividedinto three complete section 
Book 1 contains information on Toy Craft, Paper Craft, Relief Craft—Book 2 


tells how to do Cardboard and Wood Craft, Cloth Craft, Metal Craft. 
SATISFYING RESULTS—Pupils achieve success and acquire skills 


written and pictured instructions. 


Send $8.50 today for your two-volume, 1000-project library of Creativ: 
Art Crafts, Books 1 and 2, by Pedro deLemos. 


SCHOOL ARTS MAGAZINE 


Worcester 8, Massachusetts 














TIMELY ART PUBLICATIONS 


FOR YOUR ART LIBRARY 


ART TEACHING BOOKS 


The Art Teacher, deLemos . $6.00 
Cartooning plus Good Drawing, 
Harriett Weaver i fe 


Color Cement Handicraft, deLemos 5.00 
Creative Art Crafts, Pedro deLemos 


BOOK 1 ie 8 ie eee 4.25 
BOOK 2 ; 4.25 
GAC Guatemala Art Crafts, deLemos 3. 75 


Jewelry Making and Design 
Rose and Cirin , 8.95 
Producing Posters, John deLemos 5 


CRAFT FOLIOS by Pedro deLemos 
Art Metal Craft, 17 plates $2 
Block Printing, 17 plates 


2.00 
1.00 
Leathercraft, 17 plates 1.00 
Textile Decorating, 17 plates . 1.00 


mee 


0 
O 
] 
] 
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SCHOOL ARTS, 183 Printers Building, Worcester 8, 


Mass.—or to the following school supply companie 
Cambridge 42, Mass. J. L. Hammett Co., Kendall Sq 


AND TEACHING WORK 





MODERN ART COLLECTIONS 
301 Modern Art in Book Illustration $ 
303 Decorative Design 

307 Novelties an 


1 Jewelry 


SCHOOL ARTS PORTFOLIOS 


151 Cement Craft Simplified, deLem $1.5 


102 Costume Design, History of Egy; 
tian to 1840, 24 plates, 7” x 10” 

756 Decorative Tree Drawing, Kerr 

761 Design Principle: 

103. Happy Art Projects, Kerr 

157 Indian Arts, deLemos 

120 Lettering, 21 plates 

201, Simplified Modern Design, 18 5 

763 Tree in Art, deLemo: 


1eLemos 


4 Fill in Coupon — For prompt service send orders to \ 


Kansas City 6, Mo. Hoover Brothers, Ir 92% 


Los Angeles 8, Calif. Amer. Seating Co., 6900 Ava 
Newark 8, N. J. J. L. Hammett Co., 
San Francisco 3, Calif. Amer. Seating 2 


Clearfield, Pa. Kurtz Bro: Seattle 1,Wash. John W. Graham Co., 1111 4th A 
Dallas 2, Texas. Practical Drawing Co. Spokane 6, Wash. John W. Graham C 
Eau Claire, Wis. Eau Claire Book and Stationery C Syracuse 4, N. Y. Amer. Seating C 35 W 
IN CANADA at slightly higher prices to Moyer School Sys. Ltd 
Moncton—Montreal —Toront Winnipeg—Saskatoon—Edmontor 


Please send the following titles, numbers...... 
Enclosed in payment is $ 


Name 


School Address i ec . 





[] Please send bill 
Position 
City and State........ 
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Visit Craft Conscious Mexico 
via This Folio 
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Mexico Arts and Crafts 


Take yourself and your art classes 
on a delightful illustrated art and craft 
trip to Mexico. The designs and the 
crafts are the kind you use in your les- 
sons—new inspiration toward better 
design and craft work. Choose among 
the bowls, dishes, chests, blankets, belts, 
bags, vases and baskets for design shapes 
and applied designs. Mr. deLemos 
has contributed, from his travel note- 
book, 17 Aztec bird and plant designs 
drawn in outline. Add to all this a 
guide list which tells you where to find 
the crafts which the Mexicans do so 
vell. Put this collection to work in your 
classes and watch the results. 





Send $1.00 for your copy 
17 plates—1 in full colors 
Size 814" x 11” 
COVER IN MEXICAN COLORS 


SCHOOL ARTS MAGAZINE 


183 Printers Bldg. 
a Worcester 8, Massachusetts 
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ART SCHOOLS—-ART INSTRUCTION 
Art Academy of Cincinnati . 14-a 
Art Institute of Chicago, The 14-a 
Chicago Academy of Fine Arts 14-a 
Hill & Canyon School of the Arts 14-a 
Moore Institute of Art 14-a 
Pennsylvania State College, The l4-a 
Pratt Institute . 14a 
Jane Snead Ceramic Studio, Inc. 14-a 
Stuart Studios 14-a 
Traphagen School of Fashion » a ; 14-a 


ART, DRAWING AND PAINTING 


Alabastine Paint Products ; T-a 
American —aeen pe ; Cover 4 
Art they Co., l4-a 

& Smith aE l-a 
CVH | boratories Co. 12-a 
Devoe & Raynolds Co., Inc. , 4-a 
Dixon Crucible Co., Joseph 7-a 
Esterbrook Pen Co. 5-a 
Faber, Inc., A. W. ; 9-a 
General Pencil Co. 3-a 
M. Grumbacher . l2-a 
Higgins Ink Co., Inc. 3-a 
Hunt Pen Company, C. Howard . T-a, B-a 
Koh-I-Noor Pencil Co., Inc. 14-a 


Muralo Co., Inc., The 
Talens & Son, Inc. 
Weber Co., F 


5-a 
ll-a, 14-a, 16-a, Cover 3 
a ; 2-a 
Winsor & Newton, Inc. 4-a 


BOOKS AND OTHER PUBLICATIONS 


T. H. Coope ll-a 
Creative Reade Book Shop 6-a, 10-a 
Davis Press, Inc., The 6-a, 10-a 
Fairbairn Publications 8-a 
Foster, Walter T. l4-a 
Manual Arts Press, The ll-a 
O-P Craft Co., Inc. oe 


Ronald Press ‘Company, Th 


11- 
School Arts Magazine il- -a, 13-a, 15-a, 16-a, Comme 3 
Thayer & Chandler 


Watson-Guptill Publications . .. , ize -a 


CERAMICS, KILNS, POTTERY 


American Art Clay Co. ll-a 
Drakenfeld & Co., Inc., B. F. 9-a 
Jane Griffith Pottery House 12-a 
Pottery Arts Supply Co. 12-a 
Revelation Kilns 16-a 
Rogers Electric Kilns 16-a 
Jane Snead Ceramic Studio, Inc. . 10-a 


EQUIPMENT, SUPPLIES AND TOOLS 


John J. Anthony , 6-a 
Handy & Harman ll-a 
Hunt Pen Company, C. Howard 7-a, 8-a 
Metal Crafts Supply Company 13-a 
Universal Handicrafts Service, Inc. 14-a 


HANDICRAFT MATERIALS 


American Art Clay Co. ll-a 
American Handicrafts Company, Inc. 13-a 
Blue oy Supply Co. 16-a 
Chicago eel & Mig. Co. ; 10-a 
Chocehond Cre Crafts . 16-a 
Craftint Manufacturing Co. T-a 
Favor, Ruhl & Company, Inc. 13-a 
Florida Su ply 1 House, Inc. 12-a 
Fun With Felt Corp. 12-a 
Golka Co., Robert A . l4daa 
Hammett Company, 5. i. 12-a 
Handy & Harman ll-a 
House of Crafts 14-a 
Metal Crafts Supply Co. 13-a 
Metal Goods Corp. : ‘ 5-a 
O-P Craft Co., Inc. . laa 
Osborn Bros. ; 13-a 
Shelart Studios ; 14-a 
S S Rubber Cement Co. ; 14-a 
Universal Handicrafts Service, Inc. 14-a 
Weber Costello pence ; : -a 
Western Crafts & H eae: Supply aa 12-a 
X-acto Crescent Products Co., Inc. . 9-a 


LEATHER, TOOLS AND SUPPLIES 


American Handicrafts Congeae Inc. . . 1a 
Artcraft Leather : a 
Connolly, J. J. ; ‘ ay is 16-a 
Larson, Co.,J.C. . . . . oa 
Osborn Bros. . .. . Nae” Su 6 eee 
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WATERCOLORS 


are transparent 





Teach Lettering 
Newly Revised Edition 
Make these lessons by 


Pedro deLemos a 


valuable series for class use 


$1.00 brings 


this fine 
21-plate set 


You can take these 
plates in their regu- 
lar order and plana 
series of lettering les- 
sons. This collection 
starts with the Ro- 
manlettersandworks 
gradually toward the 
more modern letter- 
ing alphabets. 
Illustrated instruc- 
tions show how to 
use lettering pens, 
how using a broad 
line pencil teaches 
good lettering 
strokes and how to 
plan layouts for 
cards and posters. 


ABCI 
GHIJk 


ABCD 
HUKL 


ABCD 
HINIK i 


AIRCDI 
mii SK 


age 
Fen 


ABC 
FER 


ADC 
ECEE 


And as for novelties 
which rightfully be- 
long in any series of 
lettering lessons, you 
find abundant exam- 
ples of monograms, 
decorative initials 
as well as 13 extra 
monograms, shown 
on the cover—some- 
thing new which puts 
fun in the lessons. 


ABC 


F GH 


~ ad 





Get these twenty-one plates 
with their twelve alphabets. 
Make your lessons interest- 
ing as well as instructive. 


No.120 Price $1.00 





Send Orders to 
SCHOOL ARTS 


The Davis Press, Inc., Publishers 
183 Printers Bldg. 


Worcester 8, Massachusetts 



















eo A NEW <i oe medium... 


PRANG 


REG. U.S. PAT. OFF 


Uel. 


For decorating Pottery, Glass 
Metal, China, Porcelain . . . any 
ee er ee objects 





















PRANG Dek-Alll is a versatile decorating medium that can be dramatical 
used to add charm, beauty and color to hard-surfaced objects or decoratis 
pieces. The colors are gloriously bright, smooth flowing, fast drying art 





have the hitherto unheard-of individugl feature of being indestructible # 
handling and to common solvents such as water, alcohol or soaps. 


Unlike paints and enamels which dry by oxidizing, DEK-ALL is a therm 

setting color which forms a permanent bond with the surface that is paintes 

It has unlimited possibilities in the decoration of china, pottery, lamps, wi" 

dows, trays, mirrors, bottles and other kindred objects found in abundane 
everywhere. It is equally effective for transparent ard 
opaque objects. 


SPECIAL! Send Today . 
Send for Dek-Alll introductory set containing 6 jars of colors, br en 


ver 
STAN 
Cau 





and directions. Special price, $1.50 postpaid for first 500 se 
FREE information also sent on request. Dept. SA-37 








ef MERICAN CRAYON company 
p —Cotrtisleg, Ohé ~~ 


NEW YORK FRANCIS oe a 


